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Real Dulcimer History: 


Spring 1989 ¥ 23 


The Last Wild Dulcimer of Upstate New York 


The last wild dulcimer 
bagged in upstate New York 
was shot by Wilson Corliss, of 
Herkimer Co., in 1922, Hav- 
ing the short bass bridge typi- 
cal of the northern variety, it 
weighed 23lbs. 

By 1922 the once numer- 
ous instrument had vanished 
over much of its original 
range. Expeditions launched 
by the Museum of Natural 
History in 1902 and 1905 into 
Minnesota had failed to find 
any live instruments, though 
many unstrung stuffed speci- 
mens were found on display in 
people’s homes, all reportedly 
shot in the 1880's or earlier. 

Corliss, interviewed in 
1947 in Music Afoot, (a ballad 
hunter's journal) stated that it 
was fairly easy to flush the h. 
dulcimer into the open, and 
thought that this may have con- 
tributed to its disappearance. 

“You could whistle “Rag- 
time Annie” or “Soldier's Joy” 
and, if there was one around, 
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it'd jump in to drown you out 
on the B part. “Ragtime 
Annie” was better; “Soldier’s 
Joy” would flush out a banjo 
as often as not, and banjos 
were common. Shake a tree 
and they'd rain down on you. 
And those tenors with the res- 
onator backs would hurt. 

“What most didn’t know 
is that you had to whistle in G 
or D, Maybe A, or C. Any- 
thing else, and you'd hear a 
little quiet tinkle while it tried 
to find the key, and that'd be 
it. You'd never draw a bead on 
it; it'd be so quick and quict, 
and it'd stay hid, too. I'd carry 
a pitch pipe, to keep myself 
right. I got that last one that 
way. 

“It hung over the front 
door, on the porch, but the 
wasps kept building in it, 
buzzing against the strings, 
making my wife think it was 
the phone. She burned it in the 
stove, winter of "36. Couldn't 
even save the strings.” 
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DR. GEORGE F. ORTHEY 


BOX 34A, R.D. #1, NEWPORT, PA 17074 


Dear Readers: 

Welcome to volume 13 of Dulcimer Players News. I have 
absolutely no qualms about the number 13. In fact, I consider 
our 13 to be special and growing. 

You're going to notice some changes in this issue. Probably 
more changes than I want you to see. A little history is in order. 
About four years ago I bought an Osbome computer specifically 
to handle the DPN mailing list. A few months later a friend told 
me about a typesetting service that would be available if I 
bought and learned how to use a modem and typesetting codes 
with the computer. I did and I did. That was not an easy task. 
Susan Porter of Lima, Ohio happened to visit about then, and 
she helped me through many a frustrating moment. Somehow 
vol. 9 no. 4 came together and a new venture was underway. As 
I learmed a little about type faces, I changed the format somewhat 
and really enjoyed the new skill. 

But problems cropped up. One concemed the time factor. 
Intergraphics (the typesetting service)was almost 100 miles 
round trip away from us. Invariably I'd need last minute 
typesetting and each issue meant at least one |-o-n-g trip to 
Alexandria, Virginia. I'd hold my breath, hoping that I hadn't 
made a serious mistake on one of those last minute usually late 
night typesetting sessions, Then the phone lines began to take 
their toll. I'm sure our rural location had something to do with 
it, but I began to get garbled transmissions back. One time a 
phone glitch must have happened in the beginning of the file, 
because the default on the computer at the other end took over. 
A file costing more than $75 was virtually useless. 

I've been hearing more about Desktop Publishing, and now 
I'm involved. I can see what's going to happen on the screen 
before it comes out of the printer. Those of you who know 
computers might be interested to learn that I have a Macintosh 
Plus with the Pagemaker program and can run my work off on a 
LaserWriter. This is going to mean several things. First of all, 
much of the paste-up and lay-out will be done on the computer, 
saving a lot of time. But first I have to learn how to use the 
machine and the software! 

This issue will be different, as I leam my way around. First 
of all, I couldn't figure out how to get R. P. Hale's little ink and 
pen illustration at the beginning of this letter, so it's missing 
this time. No doubt other things will be missing or changed 
this time, One thing is the justified left and right margins I like 
so much. Pagemaker is coming out with an upgrade at the end 
of the year that will put in hyphens so the justification will look 
right (no huge gaps inbetween words). Until that time, we'll go 
with a ragged right margin. 

I got the computer and programs a few days before leaving 
for performances in the Pacific Northwest at the end of October. 
During the long plane rides I studied the books and understood a 
little. However, I arrived home late on November 11th and this 
issue goes to the printer on November 28th. I don't have time 
for a lot of experimentation. 

Speaking of Washington and Oregon, the area is beautiful! I 
did a few interviews while there and my special photographer 
friend Dale Blindheim took pictures for future issues. The music 
and musicians in the Northwest are wonderful. I had the 
opportunity to meet folks involved with Victory Music, a 
musician's cooperative in the Seattle-Tacoma area. There are 
many incredible local musicians, and people in their home arca 
get to hear them. I was greatly impressed. I had opportunities 


to visit with folks at Artichoke Music in Portland and Dusty 
Strings Instruments in Seattle. Robert Force and I sang a 
rousing "Home On The Range” with the player piano to his wife 
and sons early one morning in Port Townsend. I listened to 
great street music with Mick Doherty and friends in Portland. 
Pam and Phil Boulding of Magical Strings and I had some 
magical friendship moments. I came home greatly enriched. If 
you've never been to the Northwest, go! Don't believe them; it 
doesn't rain all of the time (just most) and Mount Rainier does 
exist. I saw it...once. 

The changes we began with DPN in the fall continue. This 
spring, Carrie Crompton will begin editing the What's New and 
Reviews columns. We have a few more columns to come. In 
the office there will be more changes that I hope will simplify 
my communications with you. There will be form letters, but at 
least you won't be dangling without answers. Being able to lay 
out DPN pages electronically instead of working with galleys 
will enable me to project contents of future issues more quickly. 
T'll know how things are going to fit early on. In the spring I 
hope to have a notice of things happening in future issues. At 
least I'll know more for writers and arrangers. 

One last appeal before closing this letter. If you know 
computers and what works with the Macintosh, I need a 
suggestion for a good management program for the mailing list. 
For now, I'll be using the Osborne, but I must become a one 
computer person. The DPN mailing list must be able to sort, of 
course, and weed out names of people who don't renew (shame, 
shame) when the new labels are done. I know several of our 
subscribers are computer whizzes; help me if you can. 

Here's to you! Happy, happy 13th year. We've done it, and 
that's great. 


Madeline MacNeil, Editor 
Dulcimer Players News 
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by David Moore 


Gérard Lomenec’h and the Medieval Dulcimer 


The French influence on popular 
music is considerable. The modern love 
song, ballad, and dance song all have 
roots in Medieval France. The lyric poetry 
of that era set to music was considered 
high art and flourished for over two cen- 
turies at the apex of the Middle Ages. The 
Chanson de Roland, is perhaps the best 
known example of this art. It is the tale of 
the life, and eventual death in battle with 
the Saracens, in 778, of Roland, a nephew 
of Charlemagne. The tradition of these 
songs remains very much alive today: 
modern French trovére Gérard Lomenec’h 
is one of a number of players. 

Gérard began to play the Appalachian 
dulcimer during the French and Breton 
Folk Music revival of the early Seventies. 
He heard Mary Faith Rhodes play ina 
local pub, Kloz en Douet, in 1974 and was 
“charmed.” He says, “I thought that this 
delightful instrument would be well suited 
to provide accompaniments to the old tra- 
ditional Breton ballads I learned from my 
Grandmother.” In common with most of 
the European Appalachian dulcimer play- 
ers, he never took formal lessons. Records 
and concerts of other performers formed 
the basis for his playing. For instance, 
Roger Nicholson's style of playing taught 
him that the dulcimer had more possibili- 
ties than he had originally imagined; his 
first impression of Nicholson’s Nonesuch 
for Dulcimer was that the artist was play- 
ing a metal harp and not a dulcimer! 

Gérard plays a three-stringed instru- 
ment and favors a fingerpicking playing 


Gérard Lomenec’h and his dulcimers. 


style. His varied repertoire is drawn from 
the Medieval French troubadours, 16th 
Century lutenists, the dances of the 
French composer Rameau, 18th Century 
Irish harpers, and songs from modern 
poets. He sings and plays in pubs, youth 
hostels, and festivals. He has performed 
on the “France Inter” National Radio sys- 
tem. His interest in zither-like instruments 
also furnishes his livelihood, for he is 
employed by the Departmental Musical 
Delegation to go from school to school to 
help popularize this family of instruments 
(commonly found in most of Europe 
before the 19th Century). In addition to 


the dulcimer, he plays the citera (a Hun- 
garian fretted zither), the Epinette des 
Vosges, and the bowed psaltery. He also 
expresses interest in the Stradivarius dul- 
cimer. The plans of this instrument, 
known as the Arpa da Tavollo or Table 
Harp, according to Gérard, are to be 
found in the Stradivarius museum in Cre- 
mona, Italy. It was apparently played on 
the table in the style of the French 
Epinette. 

Stringed instruments of the Middle 
Ages, such as the Gothic harp, psaltery, 
hurdy-gurdy, and rebec, all had bourdon 
or drones. The music of the time took 
advantage of this and thus is well suited to 
the more modern Appalachian dulcimer. 
Purely secular music in the 13th and 14th 
Centuries was still monophonic: basic 
melody lines were ornamented only with 
dronal accompaniment (polyphonic har- 
mony came later). The secular songs of 
the Northern French trovéres were 
melodies set to highly sophisticated and 
formal poetry. Moniot d’ Arras, a French 
troubadour who lived and played at the 
beginning of the 13th Century is typical. 
The diocese of Arras from which he came 
was a center of lyric poetry and music. 
His tuneful celebration of the joys of 
Spring, “Ce Fut en Mai”, accompanies 
this article along with tablature by Gérard. 
Spring festivities, in both court and vil- 
lage, centering around May Day often 
featured both music and dance. The peo- 
ples of these times celebrated the retum 
and hope of light and life as the cold dark 
Winter ended. 

The piece is set for a three string dul- 
cimer tuned to any standard Mixolydian 
tuning (Do-Sol-Do). The standard nota- 
tion is in the key of D-Major; to play the 
song as written tune the dulcimer to D-A- 
D. “Ce Fut en Mai’ is finger-picked. 

Readers wishing to know more about 
Medieval music in general could consult 
Medieval Music by Richard H. Hoppin, 
published by W. W. Norton and Company, 
New York (ISBN 0-393-09090-6), and its 
companion, Anthology of Medieval 
Music also by Richard H. Hoppin, and 
published by W. W. Norton and Company, 
New York (ISBN 0-393-09080-9). They 
are available from any good bookseller. 


continues on page 26 
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Dear DPN: 

A special program of music and 
dialogue was prepared for the 200th 
recorded Annual Conference of the Church 
of the Brethren held in June 1986 in 
Norfolk, Virginia. It was a 
comparison/contrast of the lives of John 
Brown of Harper's Ferry, WV fame and 
Elder John Kline of Broadway, VA. 
Donald Durnbaugh, a noted Brethren 
historian and Moderator of this year's 
conference, wrote the text for the 
program. Alice Parker, a choral arranger 
from New York, arranged 5 hymn tunes 
and texts from the Brethren’s Tune and 
Hymn Book published in Singer's Glen, 
VA and Dale City, PA in 1872. 

Two of the arrangements were for 
mixed chorus and hammered dulcimer. I 
played the hammer dulcimer 
accompanying the Bridgewater College 
Concert Choir for the premier 
performance June 29th. It was part of the 
evening program which was attended by 
approximately 5,000 people. I also set 
the mood for the presentation by playing 
a medley of fiddle tunes and hymn tunes 
for the offertory. 

Don Horn 
Atlanta, GA 


Dear DPN: 

I had the pleasure of spending a 
whole week playing music in one of Sam 
Rizzetta's classes at the Augusta Heritage 
Workshop at Davis and Elkins College in 
Elkins, West Virginia. Davis and Elkins 
was participating in the Elderhostel 
program in which participants from all 
over the country could spend a week on 
campus and take part in the activities. 
They would usually spend some time in 
each class observing people learning 
crafts or playing some kind of 
instrument. 

One afternoon near the end of the 
week several of them wandered into our 
hammered dulcimer class. Their hostess 
said, "Our Elders have kind of taken 
"Simple Gifts" as their favorite song. 
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We were wondering if you could whack 
that off for us." Sam said, "We don't 
normally call what we do whacking but 
we will play the tune for you." When 
everyone stopped laughing we happily 
played the song for them. 

At the end of the week we presented 
Sam with a canvas bag to carry his 
supplies in. On the front we had written, 
WHACKING IS MY BAG. If anyone 
sees him carrying it around they will 
know what it means. 

Tennis has "Hackers", golf has 
"Duffers", and dulcimer playing has 
"Whackers.” 

Joe Lockhart 
Parkersburg, WV 


Dear DPN: 

My name is Chris Gambill. I am 
originally from Elkin, North Carolina, a 
small town in the foothills of the Blue 
Ridge Mountains. Presently my wife and 
I are Baptist missionaries here in Taiwan. 

A few years ago I decided that I 
wanted to learn to play a dulcimer. | 
bought one in kit form, built it, and 
taught myself to play it. It continues to 
be a great source of fun and satisfaction 
for me. 

When we came to Taiwan in 
December of 1985 I naturally brought my 
dulcimer with me. In the year that we 
have been here I have been asked time and 
time again to play my dulcimer for a 
number of different groups, both Chinese 
and American. For the Americans I guess 
it is a touch of home, even if there were 
no dulcimers where they came from. 
Everyone likes my dulcimer! 

Curiously enough, the Chinese 
think my dulcimer sounds almost like an 
ancient Chinese instrument. They are 
equally enthusiastic about hearing me 
play it. It also is a good way for me to 
be able to share a little about my own 
culture and roots back in the mountains 
of North Carolina. 

Chris R. Gambill 
Taipei, Taiwan 
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Music 
Exchange 


The Music Exchange column is for 
people trying to find arrangements of 
favorite songs and tunes and sources of 
old music remembered from childhood. It 
can also include requests for out-of-print 
albums, musical accessories and anything 
else applicable to this magazine. 


From Fall 1986 DPN 


In the fall 1986 issue, Julie Elman- 
Roche asked for information on a tune, 
"Chinese Breakdown." One version is 
found in the easily obtained Mel Bay 
Publication Mel Bay's Old Time 
Mandolin Solos (MB-93653). It is 
shown in standard notation with mandolin 
tab. Somewhat like a fiddle tune 
arrangement, I can't make it sound like 
the tune I know as "Chinese Breakdown." 

The version I first learned is also 
easily found in a 2 record album by 
Columbia Records Mother Maybelle 
Carter"...mostly Autoharp (CG-32436). 

John A. Murray 
9304 Academy Rd. 
Philadelphia, PA 19114 


From Summer 1986 DPN 


Walton Johnson Page, Jr. said he 
was very interested in Indian and Persian 
music for the santur and wanted 
information on instruments and 
performers. I was able to attend a concert 
some months ago by Pandit Shivkumar 
Sharma, a very fine Kashmiri santur 
player. "Pandit" is a title of respect 
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implying mastery. I bought one of his 
records after the concert. The record was 
produced by the Ameer Khusro Society of 
America, 6 Dorchester Court, 
Bolingbrook, IL 60439. Other records 
and cassettes were available, and I gather 
this organization exists to promote in the 
US just the sort of music and culture 
which Mr. Page is interested in. I expect 
they can provide much helpful 
information. Also, since he lives in the 
Washington, DC area, he should visit the 
House of Musical Traditions in Takoma 
Park, MD, phone 301/270-9090. They 
have a large selection of ethnic as well as 
American traditional instruments and 
recorded music, and offer lessons in many 
traditional instruments. 


Pete Benson 
7505-D Weather Wom Way 
Columbia, MD 21046 


Sorry to be that late answering the 
question of one of your readers about how 
to get a glass harp. There is a very 
interesting book about the glass harp 
written by the--maybe only--player of this 
instrument in the world: Bruno 
Hoffmann, Ein Leben fur die Glasharfe (A 
life for the glass harp), published 1983 in 
German by Helmut Michel Verlag "Unser 
Niederland", Backnang/W. Germany, 
ISBN 3-923947-06-2. 

This illustrated book gives a lot of 
historical information and also tells how 
Hoffmann built his instrument himself. 
We are afraid that Rain Emert will have 
to go the same way... 

Wieland Ulrichs 
Editor Musikblatt 
Gottinger, West Germany 


As for information on glass 
harmonicas, Ben Franklin wrote a letter 
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to a friend that contained a detailed 
description on how to build one. It could 
still be done, but will require a skilled 
glassblower. I can't remember exactly 
where I saw the letter reprinted. It was in 
a book on musical instruments. A search 
through a good music library would 
probably uncover it. There is also an 
antique glass harmonica in the Corning 
Glass Museum in Corning, New York. 
David Shucavage 
4025 Middle Sound Loop Rd. 
Wilmington, NC 28405 


Musical Instruments Made To Be Played 
(Dryad Press) by Ronald Roberts was 
mentioned in the fall 1986 DPN. The 
book is out of print, but has been in 
stock at International Luthiers Supply, 
Inc., P.O. Box 580397, Tulsa, OK 
74158. 
Bob Hange 
Crystal River Strings 
1595 N. Nightshade 
Crystal River, FL 32629 


The Scottish Harp Society of 
America welcomes anyone who has an 
interest in the Scottish harp (also known 
as the clarsach) or Scottish music. 
Founded in 1982, The Scottish Harp 
Society of America is a non-profit 
organization dedicated to promoting the 
small harp. Membership in the Society 
is open to all who enjoy the harp, 
whether or not they play or have Scottish 
heritage. 

For information, contact The 
Scottish Harp Society of America, 
Christina Tourin, Founder and executive 
Director, P.O. Box 575, Waterbury, VT 
05676. 802/244-8141. 
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Carrie Crompton has published two col- 

lections of Medieval and Renaissance 

music arranged for the Appalachian dul- 

cimer: Early Music for 3-string Dulcimer, 

and Renaissance Dulcimer: Court and 

Country Dances. Both are published by 

Mel Bay Publications, Pacific, Missouri. I 

have found them stocked at Dusty Strings, == 

3406 Fremont Avenue, North, Seattle, Answer 

Washington 98103; Folkcraft Instruments, 

P.O. Box 807D, Winsted, Connecticut 

06098; and at House of Musical Tradi- { ‘olu ) ] ] ; 

tions, 7040 Carroll Avenue, Takoma Park, 

Maryland 20912, I am sure they can be 

found elsewhere, too. There are too many by Spikenardo Hitm-Strayt 

recorded collections of Medieval and 

Renaissance music to list. 1 would recom- Well, Gentle Readers, this issue's column is going to be a bit of a departure. Over 

mend recorded lute music as a good the years of writing this column I have saved up a number of questions that I felt I 

source of approaches to playing the tunes. | couldn't handle adequately. But before discarding them entirely, 1 thought I would pre- 

As always, readers in Europe are wel- | sent these questions to the only person who might know the answers, the reclusive, 

come to send tunes and suggestions tome | international dulcimer scholar and mechanic, Spikenardo Hitm-Strayt. Senor Hitm- 

at HochriesstraBe 3, D-8206 Heufeld, Strayt has graciously consented to take pause from a busy schedule to temporarily take 

West Germany. Have a joyful Spring and over my column and answer these vexatious queries. 

we'll meet again in Summer. Seftor Hitm-Strayt would be far too modest to enumerate his many dulcimeric cre- 

dentials. So, 1 must make some mention of his background as a bit of introduction, just 

in case there is anyone out there not already familiar with the Good Sefor's work 

Most of you, of course, recognize the family name as one synonymous with the early 

history of the dulcimers. Throughout the centuries the family has continued its tradi- 

| tions as dulcimer mechanics. Although not widely known nor sufficiently respected in 

| other parts of the world, the Good Sefior is considered a national treasure in his home 
province. He has studied abroad at the University of Shangri-la-la where he was recip- 
ient of the Diploma Mechanismo Dulcimerae (DMD). Well, 1 have a plane to catch. So 
without further ado, I pass you to the capable pen of Senor Spikenardo. SR 


So Long, Sam. So long, Yankee. Thanks for leaving me here with senseless letters 
from DPN. There he goes to catch plane. Vacationing in tropics on profits from writing 
cryptic answers and hiring me at pittance to do dirty work. I'm still not getting proper 

HAMMERED DULCIMERS respect in America. Anyway, Spikenardo, he solve all your problems. He reach into bag 
SUC Cm ticarimertcttnes | for first miserable letter ... 
by Jim Miller 


De Sam, What is the greatest dulcimer of all time and who made 
it? Signed, Sally F- 


First of all, don’t call me Sam. My name Spikenardo. This is very easy question. My 
feelings hurt that Sefior Rizzetta could not answer this. Greatest dulcimer made in La-ti 
do dynasty by my great ancestor, Randyleona Hitm-Strayt. She handcarved solid tim- 
bers of Wood-of-the-Gods (XyloDeus grandifolium; ed.) into 3 pound, 11 octave, 
microtonic dulcimer. This instrument, known historically as “The Boss,” was tragically 
lost during the Polyrhythmic Revolution. 
Wood-of-the-Gods trees were found to be blighted by certain types of sound pollu- 
P.O. Box 228 tion. The last one was transplanted to a shopping mall and succumbed to Muzak before 
these environmental hazards were fully understood. Thus, proper wood no longer avail- 
Hampton, Tennessee 37658 able and no longer can great dulcimers be created. Hitm-Strayt family forced "5 use sec- 
(615) 725-3191 ond rate imported woods like Fir Mica tree (Formalinus malodorata, ed.) and family 
reputation in decline. Of course, dulcimers were invented in my country, you know? 
But, that’s another answer. I save it for Sam. See if he know. 


ear Spikenardo, Could you settle an important 

issue for me? My Significant Other says the best 
dulcimer makers are in Michigan. I Say California. 
Which of us is right? A steak dinner is riding on your 
answer. Signed, Ferd Q. 


Hey, Ferd, my man! You not paying attention! Is no best makers 
in America. Not even Kalamazoo! Didn't you read answer no. 1 
above? You have no Wood-of-the-Gods (XyloDeus grandifoli- 
um, ed.). Besides, only way to make good dulcimer is with 
squinch bracing and viper spit varnish, secrets known only to my 
family, in old country, What kind of xanthous belly, rhi- 
zophagous American ask such question? Has Spikenardo set you 
straight? You both eating tofu? 


ear Mr. Dulcimer Column, I have a lovely fretted 

dulcimer made by my grandfather. Lately it has 
been sounding rather dull. I noticed that the strings 
have gotten pretty rusty. They make the frets 
squeaky and my fingers brown. Is there something I 
should have done? Signed, J.J. 


Ah. My dear J and J, you have come to the right person, Spike- 
nardo the dulcimer mechanic. Sure, you messed up. You forgot 
to change the string oil, am I not right? Of course! Spikenardo 
right. When strings come from factory, have nice, fresh, clean 
string oil. But after a few hundred tunes, a few thousand times 
through “Aunt Rhody,” and bingo, the string oil she contaminat- 
ed with fingerprint oil! Rust not far behind, eh! Here's what you 
do, Take dulcimer to neighborhood dulcimer mechanic (Porsche 
or BMW mechanic OK substitute). Have string oil changed. If 
you have a cheap dulcimer you may not find the necessary filler 
plugs at the nut and saddle. Your mechanic will know how to 
install these. Or you can do-it-yourself and save a lot of money if 
you have a few simple tools, drill bits, adjustable wrench, steam 
drill, gloves, dark glasses, perhaps a little vino. A standard 1/4 x 
20 filler plug is installed at both nut and saddle. When replenish- 
ing oil it most important that oil not touch strings directly; place 
oil only in filler: 10OW40 for hot tunes in summer, 10W30 for all 
season, all tempo, OK. If temperature should fall below 15 
degrees F, straight 10W should be used. But then you playing 
slow airs with gloves, right? Ha, ha, ha! Spikenardo make 

joke. 

Use fresh oil only. In a pinch when away from home and 
first blush of rust starting, it OK to use salad oil. OK to use 
whole salad dressing. Creamy Italian or Greek Goddess very 
good. Roquefort too lumpy; Russian poor quality, wrong color. 
By the way, if the oil so bad that strings are rusty, you should 
have a 30,000 note check up while dulcimer in the shop. You 
may have played only a few short folk tunes, but maybe you 
practice them a lot. Short tunes, starting and stopping, tough on 
dulcimer. Those 30,000 notes can add up fast. Spikenardo reach 
for next miserable letter ... 
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ear Senor Hitm-Strayt, I found this Fir Mica 

hamumer dulcimer in a little import shop. I 
thought it looked neat, 'though it cost me a real bun- 
dle. I like playing it at training camp. But now it 
buzzes something fierce whenever I try to play. 
There's a textured finish of what looks to me like gen- 
uine viper spit varnish that's flaking off in places 
already. The Formalinus malodorata-lamina sound- 
board is warping and when I look inside there seems 
to be some sort of squinch brace arrangement coming 
loose. Could this be the trouble? Man, I'm going crazy 
without some soothing strains from the dulcimer! I 
could beat on somebody, ya dig? M. Tyson 


Spikenardo has no knowledge of such things. So sorry Sefior 
Tyson. Address inquiries to Rizzetta. It sounds like one of his. 
Next miserable letter... 


ear Answer Column Guys, I just got a tape of 

Tony lordache and George Zamfir. Wow! I want 
to play like that! What do I do? My hammer dulcimer 
instructor wants me to practice “Golden Slippers” and 
“She Bag She More,” but I want to play fast chardas. 
So far I can get through the first half of “Wildwood 
Flower” real good. What should I do? Chet A. 


Spikenardo tell you the truth. Use hammers for chopsticks and 
learn to play radio instead. Seriously, | tell you what. It’s too 
much work to play like Iordache. Stick cassette player to back of 
dulcimer with piece of silk plaster (duct tape, ed.). Turn on Ior- 
dache tape, sit at dulcimer, close eyes, and play “air hammer” 
style (i.e., don’t let your hammers touch the strings, ed.). This 
very satisfying and takes very little practice time. No annoying 
and repetitive scales. No reading of the music. No tuning. Spike- 
nardo use this very technique in concert. But never do this in 
recording studio when you get your record contract. Stick com- 
pact disc machine to dulcimer back instead. Sound quality better 
for studio. Trust Spikenardo. continued next issue... 


I must leave now to get to my street corner before some 
other dulcimer player beats me to it. If you are having more 
questions for Spikenardo, please to write me in care of the Dul- 
cimer Players News. Sefiora MacNeil will put letters next to 
Answer Column word processor, yes? Perhaps when Sefior Sam 
returns with sunburn I have his job. Ha! Spikenardo laughs! Ha, 
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Mark Nelson 
THE DULCIMER WORKSHOP 
FIDDLE TUNES AND TECHNIQUES 


12 1/2-Hour Lessons on 6 Cassette Tapes 


Unlike any existing system for teaching the dulcimer, The Dulcimer Workshop is designed to help in- 
termediate players realize their musical potential. 


Beginning with the first lesson, you will learn tunes, techniques and the background necessary to help you 
become a better musician. The nineteen tunes are selected to illustrate important techniques such as 
cross tunings, harmony, simple and complex ornamentation, and more. Each tune is given on tape and 
again in tablature; finger positions are given for several of the tunes. The focus on The Dulcimer Workshop 
is to help you develop a personal style of playing. The information on tuning, harmony, chord building. 
transposing and arranging may be applied to any style of music, while the sections on strumming and or- 
namentation will help give your playing the grace and drive of a traditional fiddle player! 

Whether you have only recently started playing the dulcimer and can play through a few songs or you have 
been playing for years, you will find The Dulcimer Workshop a valuable teaching tool. The taped lessons. 
the book, the tablature. and many charts and examples for an encyclopedia of dulcimer techniques that 
you will return to again and again. The Dulcimer Workshop is the next best thing to having a live-in private 
tutor! 

Complete Set of 6 Tapes in Binder with 80 Page Book ...... 2... 6.62 ce cece eee een eee e nee neneeeee $65.00 

(If ordered separately...$80.95) 


Peter Tommerup 
TEACH YOURSELF TO PLAY THE DULCIMER 


12 1/2-Hour Lessons on 6 Cassette Tapes 
Note-for-Note Instructions for Over 30 Popular Folk Tunes 


Whether you are an absolute beginner who has just seen your first dulcimer, or an experienced player 
looking for some new ideas and techniques. you will enjoy this series of teaching tapes. 


They begin with the basics: how to hold the instrument. an excellent section on tuning, and the basic 
strums, and they go on from there. Step by step, Peter leads you through more than 30 tunes, with note by 
note instructions. You will learn to play by strumming. fingerpicking, flatpicking. playing one string at a 
time, and making chords, along with many other techniques and ideas that popular performers use to vary 
the melodies to make them more interesting, and a very solid repertoire of the folk tunes most widely 
known. And Peter will teach you these tunes in keys that are most often used for them by fiddie players 
and string bands so that you will be able to play with other musicians immediately without having to re- 
learn the tunes in new keys every time you want to make music. 

Every tune is demonstrated note for note, and there are over 140 pages of printed text and tab with the 
melodies also in conventional notation. You will get chord charts and fingering diagrams as well as heipful 
hints, and even some blank tab paper to use for notes and writing down new tunes (you are welcome to 
photocopy the biank paper and have a lifetime supply). Just about everything you need to learn to make 
and enjoy music with your dulcimer is included. 


To learn to play the dulcimer, all you need are these tapes. a cassette player. and a dulcimer. 


Complete Set of 6 Tapes in Binder with 140 page book... ...... 1... eee e cece e en eeee Sebwwaaices $65.00 
(it ordered separately...$80.95) 


Buy any one tape of your choice ai the regular price of $12.50. Al any time within three Gory aieed geod 


1 back guarantee—you may return it for any reason fora full refund. 
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Rounds are a musical pleasure for 
singers and instrumentalists alike. The 
popularity of rounds in Elizabethan 
England is well documented. We still 
sing many of their favorites, often 
without realizing the source. "Hey Ho, 
Nobody Home", for example, was pub- 
lished in England in 1609 in a collection 
by Thomas Ravenscroft called Pammelia. 
I leamed it in Girl Scouts 350 years later! 

The Elizabethans were fond of 
combining various instruments and 
singers in impromptu ensembles. One of 
my favorite ways to arrange rounds is 
with different instruments taking cach 
part. Dulcimer, flute, guitar and fiddle 
create a pleasing combination and I often 
add a tambourine or finger cymbal for 
percussion. 

The melody of a good round is 
composed of phrases which result in 


< oot 


~ 


Lorraine Lee 


pleasing harmonies when played 
simultaneously. Drone strings can 
present some difficulty when several 
dulcimers join in a round. Even solo 
dulcimer players find that their unfretted 
drone strings sometimes obscure the 
notes of a melody. The problem is 
compounded by the number of 
instruments. When playing rounds be 
sure that you are emphasising the 
melody. Listen carefully. If your drone 
strings are louder than the melody, change 
the angle of your pick slightly. When 
you strike the strings, try to strike the 
melody string slightly harder than you 
strike the drones, 

A second difficulty sometimes arises 
if the drones conflict with the implied 
harmony of the round. Usually this 
creates a passing dissonance that comes to 
a quick, satisfying resolution, but 
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sometimes I choose to play a chord to 
lessen the dissonant influence of the 
drones, 

For this winter issue I have made up a 
little four-part round about the warm 
pleasure of browsing through the seed 
catalog while the bitter winds how] at the 
window. I suggest that dulcimer 
ensembles play the entire round on the 
melody string first before introducing the 
drone strings. I often begin and end a 
round this way, outlining the structure of 
the melody in this delicate single-note 
fashion, then bringing in the dramatic 
drones and ending, again, with single 
notes 

The melody is written out in the key 
of G. The fret numbers are appropriate 
for any Ionian tuning. I tune my own 
four string dulcimer D-G-d-d. 
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Brad 
Wetmore 


an interview by 


Madeline MacNeil 
Strasburg, Virginia 


Brad, tell us about your latest project? 

I had in mind a project that would use music and a beautiful traditional sailing ves- 
sel to increase the appreciation and awareness of a beautiful body of water. I live on an 
island on Puget Sound in Washington State. Puget Sound is an eighty mile inland sea 
surrounded by two mountain ranges. The Sound is home to Orca whales, seals and por- 
poises as well as over two million human beings. 

I was aware of the success of Pete Seeger’s work on the Hudson River with the 
Clearwater Organization. Clearwater has had tremendous success in drawing attention 
to issues of water quality on the Hudson by taking people out on the river in a historical 
boat and through waterfront celebrations. 

Thus inspired, some friends and I formed the Pure Sound Society. Along “small is 
beautiful” lines we built a replica of a small sailing and rowing vessel that is historic to 
the Northwest. Our boat is built after the survey launch carried on board Captain George 
Vancouver's ship “Discovery” who first explored Northwest waters in 1792. The “HMS 
Discovery's” launch is 25 feet long. She carries two sails, ten oars and no engine. 

We use the launch to teach school children about the history and ecology of the 
Puget Sound region. In the light wind conditions common along the Sound, the launch 
is usually powered by young arms and songs with many verses. 

The Pure Sound Society also produced a performing arts program of songs and 
improvisational theatre which focus on regional themes. As a musical troupe known as 
the Pure Sound Players, we have performed at local festivals and for schools. 

When the launch was first put in the water we invited none other than Pete Seeger 
to come out and help pull an oar on her maiden voyage into Seattle. He generously 
accepted our invitation and sang and rowed his way into the hearts of Seattleites. We 
still sing some of the rowing songs he taught us. 


What is your musical background? 

My dulcimer playing began after watching Bruce Cockburn perform with one in 
Canada around 1975. While most dulcimer players will point to Richard Farina and 
Jean Ritchie as their main influence, I would say that my own playing evolved from the 
sounds of Bruce Cockburn and Claudia Schmidt. 

Over time my biggest enjoyment in making music has come from jamming with 
other musicians and singing lots of harmony. As a result of playing with clusters of 
musicians all standing upright I developed a stand-up playing style that keeps the 
instrument flat like a dobro. 

I did not start performing until recently and I still do not perform a great deal. I’m 
afraid that becoming a full time professional musician would take all the fun out of it. 

Recently my dulcimer has introduced me to some extraordinary experiences. 

On the island where I live, I work for a community arts center which produces sev- 
eral performances and classes. Last winter our accompanist for the ballet classes quit on 
short notice. With tongue in cheek I suggested I could fill in on dulcimer—and they 
took me at my word! So there I was playing for five classes of ballerinas—definitely 
new territory for me. 

Also last winter a traveling Russian theatre troupe including a rock band stayed on 
our island while touring in the Seattle area. One night I invited the Russian band and 
several island musicians over for a musical exchange. We had a great deal of fun. They 
sang some beautiful traditional Russian folk ballads as well as some Bob Dylan. As the 
evening progressed the language barriers between us evaporated. 

Since then, the Seattle Sister City Committee between Seattle and Tashkent— a 
city in the USSR region of Usbekistan—has arranged to send 30 Northwest musicians 
over to Tashkent next spring. I’ve been told they want to send along a mountain dul- 
cimer player and that my name is on their list. 


Address for Brad Wetmore: PO Box 526, Vashon Island, WA 98070. EB 
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Circles in the Night 
This traditional Russian Song was taught to Brad fame, who now lives on Orcas Island in Puget 
Wetmore by Susan Osborne, of Paul Winter Consort Sound. It makes a beautiful round. 


Tune DAC 


light. Pro- vides the ms— ic for the stars, To be dan- cing cir- cles in the night. 


LARKIN KELLEY BRYANT 


Tweetwater Productions PED 


presents 
music from the heart of Ohio... 


“Flavored with...SWEETWATER”, Sweetwater’s first release is a potpourri of tra- 
ditional American folk music, Celtic songs and tunes plus an original compo- 
sition. “Flavored with...SWEETWATER" highlights the group's versatility with 
the lap dulcimer, autoharp and guitar and includes two of their trademark 

a capella pieces. $9.50 pp 


“HEATHER ROMP” is a collection of traditional and contemporary songs and 

tunes, heartfelt ballads and amusing ditties from Ireland, Scotland and Eng- 

land. Drawing from personal memories and impressions of their visit to the 

Celtic lands, Sweetwater’s “HEATHER ROMP” is in many ways a musical post- 

card, filled with memories for them and hopefully, for you as well. $10.50 pp DEEP LIKE A RIVER 


New Release A unique blend of plucked 
“ON THE RIGHT TRACK” Featuring the mountain dulcimer mastery of Phil fretted dulcimer, string 
Gliebe. Highlighted by two of Phil’s original compositions this all instrumen- bass, synthesizer, and 
tal tape has both American and Celtic traditional melodies. Phil's unique style belle playing original 
and Scots/Irish melodies. 
is accented by Sweetwater’s multilayered arrangements using the mountain From Riverlark Music, 
dulcimer, guitar, autoharp, concertina, hammered dulcimer, pennywhistle cassette only.$8.98 plus 
and bodhran. $10.50 pp $1.50 postage. P.O. Box 
40081, Memphis, IN 38174. 
Cassettes Only The music is gentle... 
Send orders to: Tweetwater Productions Just like Larkin. 
C/O S. Stevens * 643 E. Euclid Avenue ¢ Springfield, OH 45505 


SELF STICK 
Return Address 
LABELS 


DESIGNED WITH YOU IN 
MIND. Design colors: blue, 
green, red, black or gold. 
Address is in black. Up to 
20 letters and spaces per 
line, up to 4 lines. Specify 
design, color and quantity. 
Please add $1 per item 
for first class postage. 


225(alike) $7.95 


450 (alike) $10.50 
1,000 (alike) $18.50 


New Carlisle. OH 4544 


B-Fretted Dulcimer 


NOTE-ABLY YOURS 

_ & Fad Ireton 
Searff Road 

New Carlile, OH 45344 


C-Folk Harp 


D-Treble Clef 


NOTE-ABLY YOURS 
6865 Scarff Road 
Dept.c 

New Carlisle, OH 45344 


The Answer Column 
Sam Rizzetta 


This question and answer column deals with building, playing and 
caring for hammer and fretted dulcimers. Questions are invited. 
Please send them to The Answer Column, c/o Rizzetta Music, 
P.O. Box 510, Inwood, WV 25428. Note that limitations of 
space and time may make it impossible to respond to every 
inquiry. Questions of general interest to the readership will get 


priority. 


In the past you've given tips for 
tuning pins that were too loose. 
But my hammer dulcimer seems 
to have the opposite problem. 
The tuning pins are tight and 
sticky and difficult to turn just a 
little bit for fine tuning. Is 
there something I should put on 
them to lubricate them so that 
they turn more easily? 

In the long run, most lubricants will 
do more harm than good, shortening the 
useful life of the pinblocks and, therefore, 
your dulcimer. Let us first look at the 
way in which tuning pins are installed. 

A hole is drilled into the wood of the 
pinblock which is slightly smaller than 
the diameter of the tuning pin, The wood 
itself is compressible, but a bit flexible 
and plastic. Thus, when the tuning pin is 
inserted into the hole, the wood gives and 
expands a little to accommodate the 
tuning pin. It is also flexible and has a 
memory; it is trying to return to its 
Original size and shape. By doing so, the 
wood exerts a pressure and friction on the 
tuning pin, preventing the pin from 
turning even when a string is exerting a 
considerable force to rotate the pin and 
slack the string and its tuning to a lower 
pitch. 

However, the wood flexibility and 
memory are not perfect. If the tuning pin 
is withdrawn from the hole, the wood 
will spring back to make the hole 
smaller, but it will not return all the way 
to its original size. If we install the pin 
again, it will go in more easily and tum 
more easily. It will also be pulled out of 
tune more easily. The important thing is 
to get every feature working together in 
the most ideal compromise, tuning rather 
easily while holding tune adequately for 
the desired string tension. 

There are three common ways of 
installing tuning pins: driving them in 
(as with a hammer), pressing them in 
(with an arbor press), or screwing them in 


(the pins do have a fine thread allowing 
them to be screwed into or out of a hole). 
Usually strings are installed so that when 
you are tightening the string, you are also 
screwing the tuning pin further into the 
pin block wood. You are, thus, screwing 
the pin into a "fresh" part of the hole and 
deeper into the wood. The greater friction 
will make the pin tighter, harder to tune 
and, perhaps, stickier. 

I know that you may read other 
methods for installing tuning pins, 
especially in regard to pianos and 
harpsichords. But after 20 plus years of 
experimenting, this is the method that I 
like. I bore a hole in the pin block that 
provides a rather tight fit, but not so tight 
as to risk splitting the wood. I then press 
the pins halfway in. Next I rotate or 
"screw" the pins in at a relatively high 
rate of speed using either a hand brace or a 
power screw driver. The pins are screwed 
deeper into the hole than they will ever 
go in actual tuning, and then they are 
backed out to the correct height for the 
string---about 5/16" between string hole 
and pin block surface on my dulcimers. 
This pre-expands the hole for its full 
working length. It also creates some heat 
which gives me a hole surface that grips 
the tuning pin so it has to stay in tune 
well while turning and tuning smoothly. 

In an already completed dulcimer, 
such as yours which is experiencing tight 
or sticky pin problems, here is the first 
thing to try. Loosen the tight pin and 
remove the string. Turn the tuning pin 
into the wood, screwing it deeper than it 
will go in normal use. If the string hole 
goes down to the pin block surface, that's 
far enough. Note that the hole may be so 
tight that merely turning the pin 
clockwise may not drive it into the wood 
any further. In that case it will be 
necessary to exert a downward force, 
perhaps a considerable force, while 
turning to encourage the threads to “bite” 
into the wood and drive downward. Be 
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sure that your dulcimer is designed to take 
this heavy downward force. Most are, but 
not all. Then back the pin out and 
restring. 

If tuning is still too tight, then the 
next recourse is to drill the hole out 
larger. This might best be left to a 
competent builder or repairperson. Odd 
size drill bits may be required and they 
may not be availabe at your comer Sears 
Roebuck or hardware store. However, 
you can proceed safely on your own by 
test drilling and fitting holes in a scrap 
piece of wood that matches the wood type 
and hardness of your pin block. In other 
words, if your pin block wood is sugar 
maple, do your testing in a piece of sugar 
maple, not in walnut! Different woods 
have different pin holding characteristics 
and I use different size holes in different 
woods. Also, laminated pin blocks, as 
used in better pianos and dulcimers, 
require slightly larger holes. You would 
need to test in an identical laminate. 
Some have thinner laminates, are cured 
under different pressures, and employ 
differing wood species, all of which do 
make slight differences. 

If you are starting a new dulcimer 
from scratch, choose pin block wood that 
is dense, stable, non ring porous, and 
chemically inactive with the tuning pins. 
Sugar maple is traditionally an excellent 
choice. Laminated maple or beech is 
even better. Oak was commonly used in 
19th century pianos. But it is a ring 
porous wood that splits more easily and 
contains acids that can corrode tuning 
pins. 

There is another potential source of 
trouble besides the hole in the wood, and 
that is with the tuning pin itself! 
Corrosion can occur on the pin, even on a 
rather new dulcimer, Even if the pin 
looks okay above the pin block, it may 
be corroded rough as a rasp down in the 
hole where it counts. Just remove the 
pin and have a look. If you see rust, 
throw the pin away! If it appears to have 
just the slightest dusting of fine rust, you 
can, in a pinch, clean it with steel wool, 
wipe clean and reuse. Swab out the wood 
hole with a dry Q-Tip to remove any 
gross amounts of rust scale. If the hole 
is loaded with hunks of hard to remove 
rust, it may have to be reamed out with a 
drill bit of the correct size. Be very 
careful here and go slowly as reaming 
often makes the hole too loose. In this 
case, see the Answer Column of a couple 
of issues ago in which we deal with holes 
that are too loose! 


One final note. If your dulcimer came 
from a manufacturer or professional 
builder, check first with them. They 
might make such repairs under warrantee. 
Working on it yourself may void the 
warrantee, 


In making fretted dulcimers I 
have used ivory for the nuts and 
saddles which looks great and 
gives excellent sound transfer. 
And it is traditionally used for 
these items in other luthery, such 
as classical guitars. But now 
that the profiteering in ivory is 
endangering some species, I 
would rather not use it. I've 
tried using bone, such as beef 
bones from the market, but bone 
seems more porous and gets dirty- 
looking after a while. Any 
suggestions for non-ivory nuts 
and saddles? 

Bone works okay, but does look 
dingy after a while. You can put a finish 
over it, but I've never been totally happy 
with the results. I very much like to 
work with a laminated plastic called 
Micarta. It is available in thin sheets 
convenient for nut and saddle making and 
often can be found in colors that look like 
ivory and bone. In fact, many 
craftspeople are using it for modem 
scrimshaw work. It cuts and works much 
like ivory, is very hard and transfers 
sound very well when used as nut or 
saddle. It does not weather to the "dirty" 
look that bone sometimes does. Another 
material that I love to use for nuts and 
saddles is aluminum. It saws and files 
easily and looks very attractive when filed 
to shape and then sanded to a smooth, 
dull patine with about 320-grit sandpaper. 
It can also be buffed to a mirror-like 
shine. Its combination of light weight 
and hardness provides good tone, yet it is 
soft enough to not cut or abrade the 
strings. Other metals can be used with 
differing tone effects. Brass looks 
attractive and, while it seems to lessen 
volume or loudness, it can give a swect, 
longer sustained tone. 

For aluminum and brass, check 
hardware and building supply stores or old- 
fashioned hobby stores that carry “real” 
model boats, trains and airplanes that 
work (and not just plastic toys and 
macrame kits). For Micarta look in the 
Yellow Pages of large cities for plastics 
supply companies. They sometimes have 
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a scraps bin where you might find enough 
material on sale to do dozens of nuts and 
saddles. 


On a final note to readers, I want to 
encourage your questions and 
participation in this column. I do very 
much welcome your letters and questions. 
Despite the disclaimer at the head of the 
column, I do endeavor to answer every 
single inquiry. If you have additional 
information to share or would like a topic 
covered in greater depth, please do write. 


Sam and Carrie Rizzetta stay busy playing 
music at festivals, crafts fairs and in concert. 
Hammer dulcimers from their West Virginia 
workshop are played by many people who 
enjoy the fine sound and craftsmanship of their 
work. 


An ad didn’t arrive on time, so 
this spot was empty. Rather than put 
a picture in all of the area, I decided to 
chat a little about this issue, now that 
it is almost ready to go to the printer. 
It is early Thanksgiving morning (1 
a.m.), and I have spent a rather 
frustrating evening with the 
computer. Most of the frustration 
came from my inexperience with this 
system. I've certainly learned a lot in 
two weeks. It only got frightening at 
the last minute when commands 
didn't seem to work and my deadline 
was strangling me! I leave for 
Newport News, Virginia tomorrow 
afternoon for two days of performing. 
This must be in the mail on Friday 
moming. 

I'm knee deep in paper! I've run 
about 300 sheets through the printer 
getting the 36 pages for the issue. 
Somehow I must learn to economize. 
The paper is rather expensive and 
somewhat difficult to obtain. 

Dear Dulcimer Players News 
friends, I am thankful for you and for 
this magazine. There are times when 
I'd give the magazine to the first 
person who approached me carrying a 
typewriter and a dulcimer. There are 
more times that I'm grateful for the 
friendships, the caring, the music and 
the Icaming I've experienced in the 
past few years. I hope you enjoy this 
issue. Give me a few issues and I'll 
have this computer down cold. Well, 
at least it and I will be better friends. 

Good night. See you in April. 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com 


What's New 


The What's New column provides free listings for new albums, tapes, books and 
other dulcimer products. Other folk music materials of general interest will be 
listed on a space-available basis. Send information for this column directly to 
Dulcimer Players News or to Carrie Crompton who will begin working with the 
What's New and Reviews columns in early 1987. Carrie's address is 119 Clover 


Rd., State College, PA 16801. 


Snowflake Breakdown/Randy 
Zombola, Dancing Strings Music, 1114 
Berglind Road, Colorado Springs, CO 
80918 « This album (also available on 
cassette tape) contains Celtic, American 
and classical music on the hammered 
dulcimer. Recorded with the Irish band 
Blarney Pilgrim, tunes include 
Shenandoah FallsiFrench’s Reel, Stars 
and Stripes Forever, Blind Mary and Fur 
Elise. 


Cassettes From Augusta/SCS, 

1340 West Irving Park Rd., Suite 202, 
Chicago, IL 60613 » Concert tapes from 
the 1986 Augusta Heritage Ars 
Workshops in Elkins, WV include 
dulcimer performers Sam Rizzetta, R.P. 


FEM 
["|( tiompan alley | 
~ DAVID JAMES 


Om the Messered Dui ciser 


Hale, Critton Hollow Stringband, Dan 
Duggan, Trapezoid and Margaret 
MacArthur. The available 1985 tapes 
include John McCutcheon and Paul Van 
Arsdale. 


The Hammer Dulcimer Book: 

How I Build The Things/Charlic 
Alm, Woodworks, P.O. Box 218, 
Brookston, IN 47923 « A step-by-step 
book featuring how-tos for builders of 
hammer dulcimers. 


Plain Brown Wrapper/Robin 
Mohun, 778 Lakeknoll Dr., Sunnyvale, 
CA 94089 « This cassette tape features 


Robin on mountain dulcimer with vocals. 


Selections include The Queen's Welcome 


to Invercauld Castle, The Cuckoo, Wild 
Rose on the Mountain and Other Side of 
Jordan. 


Carolan's Cottage/Joemy Wilson, 
Dargason Music, P.O. Box 189, 
Burbank, CA 91503 + This album and 
cassette tape is subtitled Music of 
Turlough O'Carolan on the Hammered 
Dulcimer, Vol. II. Joemy is joined by 
members of the Carolan Consort: Anisa 
Angarola (guitar), Danilo Lozano (flute), 
Miamon Miller (violin) and Sylvia 
Woods (Celtic harp). 


Between The Water & The 
Wind/Heidi Muller, Cascadia Music, 

P.O. Box 95884, Seattle, WA 98145 + 
Heidi teaches fretted dulcimer at the Dusty 
Strings shop in Seattle and performs in 
the Pacific Northwest. Her cassette tape 
features guitars, banjo, pennywhistle, 

bass and vocals on original songs by Bill 
Staines, Bruce Cockburn and others. 


Heartdance/Jerry Read Smith, Tom 
Fellenbaum and Don Jackson,Song of the 
Wood, 203 West State St., Black 
Mountain, NC 28711 + An album and 
Cassette tape of instrumental music 
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Thanks, ey gulciner friends, Nick Blenton (The Greet!) gulciaer 
Suilder ~ fer the finest inetrusent on eertry Seren Aeheren - 
FOR EVERYTHING: Pril Meson for getting ae started: Maddie 
Mectwill, Cathy Berton, Deve Pare and Ea Trickett for the 
inepiretion te play end sing; Bill Spence - for being there: 
Tre Griere ~ for their family (end grencpe’s sedative!) Paul 
Geelt - the finest pleyer in the Midwest; Bruce Millieas tor 
being © friend) Diene Ippel - for your support; Bob Redford - 
for 15 years of Minfiela: Mussel! Come ~ for the (oh! se 
Pluckeble! prise dulciaer beauty; Miteie Collins, Luciile 
Pwiily, Far and PHil Boulding, Carrie Crompton, Gusen Porter, 
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KORG AT-12 AUTO CHROMATIC TUNER 


Play any note on your instrurnent and AT 12 indicates 

The note and octave (7 octave range) by LED at 2 speeds 

and how sharp or flat by lighted V-U meter (-50 to +50 cents) 

Plays 4 octaves, 2 volurnes. Calibrate sharp or flat A=430-450Hz 
Includes 4 “AA” batteries, AC adaptor, earphone, case, stand Ib 
INTRODUCTORY PRICE: $135 postpaid, ($190 list) Year Warranty 


MANFERING & PLUCKING Technique for Advanced Playing 
of Irtenh and Aeerican Tunes on the Haneered Dulci eer 


“A gust for players menting te 
erpand their style....ttepel 
highly Listensble, * 
~ Keren Aehbrace 
eh, Winter ‘es 


“The best seterial I've ever 
oor for the core etvenced 
ities elever.* 

~ Phil Resear 

The Dulsimiat, Feil ‘es 

Gust ong cage nat 0te.68 KORG DT-1 AUTO CHROMATIC TUNER 
Play any note on your instrument and DT-1 indicates: The note (7 octaves) 
by LED at 2 speeds and how sharp or flat by LED (.50 to +50 cents) 
Plays 4 octaves when hooked to amp. 2 volumes. Calibrate A™438-445Hz 
Same size as a cassette (pocket size). One year warranty. 6 oz 
Includes two “AAA” batteries. (Special AC adaptor $12, batteries $2.40) 
INTRODUCTORY PRICE: $75 postpaid ($90 list) Year Warranty 


Bootings, infersetion and orders: 
Prene (219) 288-4526 


Send 2 stamps for CATALOG: Hammered & Fretted Duk imers, Kits, 
Folk Harps, Bowed Psalteries, Concertinas, Books, Records, Tapes 


SONG OF THE SEA Edward & Anne Damm 
47 West St., Bar Harbor, Maine 04609 Phone: (207) 288-5653 
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Guitarist Seth Austen has several solo and group recordings to (full score plus individual parts for hammered dulcimer or guitar, 
his credit. “Circle Dance,” arranged for hammered dulcimer, flute and cello) is available for $10 from Seth Austen, PO Box 
flute and cello, can be heard on Heart's Ease, a recording by his 254, Strasburg, VA 22657. 

wife Maddie MacNeil. The complete score for “Circle Dance” 


CONGRATULATIONS! 
to GARY GALLIER 


whose unique flat-picking style has made 
him the 1987 National Mountain Dulcimer 
Champion. In the contest at Wainut Valley 
he not only won a McSpadden dulcimer 
but also chose to play one in the competi- 
tion. THANKS. Gary! 


On Gary's cassette album CROSSED 
ROADS, you will be able to hear the 
happy combination of his nimble fingers 
and McSpadden Mountain Dulcimers 


For concerts or other bookings, write to 
Gary Gallier 
P.O. Box 4922 G.S 
Springfield, MO 65808 


free brochure catalogue $1.25 


McSpadden Musical Instruments 
Drawer E-DPN Highway 9 North 
MOUNTAIN VIEW. AR 72560 
Phone (501) 269-4313 
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When | first started playing dulcimer, 
I just played bare-bones tunes. I learned 
one after another until I could play most 
of the tunes I heard in jam sessions 
around here. I was looking forward to 
being able to play the tunes in a “fancier” 
version. I was told that the time for 
adding things was right when I was bored 
with just the tune. I had also heard dul- 
cimer used as a back-up instrument, but 
I'd no particular desire to do that when I 
was first playing. 

Well, one weekend at a dulcimer fes- 
tival in Binghamton, New York changed 
all that. For one thing, about that time I 
became technically proficient enough to 
begin adding extra notes to the melody. 
But, also, they didn’t know the same 
tunes! I was back to not being able to play 
along in jam sessions because I didn’t 
know the melody. 

I realized, in almost an instant, that 
knowing the chords that went along with 
these tunes was of primary importance to 
me. I learned on a gut level what I had 
always known on an intellectual level. I’d 
told myself that, one day, I would learn 
where all the chords were. I already knew 
some bit about chords -- but it was all 
technical, intellectual. Well, after that 
weekend, learning the chords meant free- 
dom to do what I wanted with the dul- 
cimer. In many ways, that’s when my dul- 
cimer playing began. 

Much of the music you see has little 
letters up above some of the measures. 
These give chord suggestions. 

For the next few columns, we're 


Hammer 
Dulcimer 
Column 


by Linda Lowe Thompson 


going to be working with a few of these 
chords. I’m only going to address one 
key, at the present, and deal with only a 
few chords in that key. We have to start 
somewhere, and this is as good as any. 

Very often when I approach teaching 
chords, students groan, as if I were offer- 
ing a nice, juicy dose of castor oil. Well, 
I’m a mother. I can take this kind of 
abuse. This is good for you. You want to 
learn to play “fancier,” to embellish your 
tunes? Guess where you find the notes 
with which to do that! In the chords. You 
want to play in the jam session and don’t 
know the tune? Guess what you can play! 
Right again. Chords. 

These diagrams show the location of 
the chords with which we'll be dealing. 
We're going to be in the key of G. That 
scale goes: G AB C DE F#G. You can 
also call the G chord the I (one) chord. It 
Starts on the first tone of that scale. We'll 
also be dealing with the D chord. Note 
that it can also be called the V (five) 
chord and that it starts on the fifth tone of 
this scale. The C chord is IV (four). The 
Em (E minor) chord is the VI (six) chord. 
The G chord is made up of the notes G, B, 
and D. As Gertrude said, a rose is a rose is 
arose. Any G, any B, any D on your dul- 
cimer is part of this chord. Play them in 
any order you want. 

Check with the tuning chart provided 
by your dulcimer builder and see how my 
chord chart coincides with the tuning of 
your particular dulcimer. You may need to 
adjust accordingly. For instance, my dul- 
cimer has some extra notes at the bottom 


that I can also use in playing these chords. 
Keep your specific tuning in mind and uti- 
lize it. 

Now, here’s what I want you to do 
with these chords: I want you to play 
them. Play them over and under, up and 
down, sideways. Say the name of the 
chord out loud as you're playing it. While 
playing these chord patterns, alternate 
right and left hammers. 1) Imagine that 
your dulcimer is divided horizontally into 
3 sections: high, medium, low. Get in the 
middle section of your dulcimer and play 
a G chord using all of the Gs Bs and Ds 
you can find in that area. Say “G” and “I 
(one)” to yourself. Now, without moving 
to another section, find a D chord, play it 
and say “D” and “V (five)” to yourself. 
Do the same with C and Em. Learn to go 
back and forth between those four chords 
in that one section of your dulcimer. 2) 
Now, do the same with the high section of 
your instrument. 3) You guessed it! Now 
work at the bottom of your dulcimer. 4) 
Now, run a G chord from the lowest G 
chord note to the highest G chord note on 
your dulcimer. Start with the lowest G on 
the bass bridge. (On my instrument, I 
could start with a D lower than the G 
shown on this chart.) The most obvious 
thing, to me, is to play 3 or 4 notes on the 
bass bridge, then go over and play a cou- 
ple of notes on the right side of the treble 
bridge, then proceed to finish up with the 
top of the left side of your treble bridge. 
5) Do the same with the C, D, and Em 
chords. 


featuring hammered dulcimer, bouzouki, 
fiddle, guitar, flute, whistle, mandolin and 
keyboard. Selections include The Road to 
Logan, Tom's Aire, and Sean Ryan's 
JigThe Star of Muenster. 


On The Burren/Magical Strings, 
Flying Fish Records, P.O. Box 4086, 
Seattle, WA 98104 + Pam and Phil 
Boulding’s new album and cassette tape 
feature original and traditional 
instrumentals on hammer dulcimer and 
harp. Selections include The Stairs, 
Grace Nugent, Michael O'Connor and 
Fairy Tune. 


Victory Music Revue, Vols. 1 

and 2/Victory Music, P.O. Box 7515, 
Bonney Lake, WA 98390 « Victory 
Music is a 16 year old musicians’ 
cooperative, a non-profit, all-volunteer 
support organization for alternative 
musics. These albums and tapes feature 
Northwest songwriters and musicians 
such as Heidi Muller, Baby Gramps and 
The Ferryboat Musicians. 


WDulcimer 
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Write for more 
information 


ons PO Box 544 
Rorthfield, @hio 44067 


K 


BF vine mi 
Ses Pine Ridge Designs 
“e 


Hear The Whipporwill Sing/Pam 
Weeks, RR 1, Box 2714, West Paris, 

ME (4289 « This cassette tape features 
instrumentals and vocals with 
Appalachian dulcimer, banjo, melodeon, 
penny whistle, fiddle and guitar. 
Selections include Whiskey Before 
Breakfast, The Lakes of Ponchartrain and 
The Maid Behind The Bar/Amelia’s 
Waltz. 


Through The Months In 

Song/Adele Abrahamse, Del Songs, 714 
Locust Ave., Charlottesville, VA 22901 
* This book contains songs using the 
pentatonic scale and activity suggestions 
for home and school. There is musical 
notation for melody lines, but no 
tablature for other instruments. 


Autoharp Workshop/Drew Smith, 

529 Ardmore Rd., Ho-Ho-Kus, NJ 

07423 + For our Autoharp fans, Drew has 
produced a booklet/cassette tape series. 
Lesson one has basics for absolute 
beginners and a foundation course for the 
intermediate level. 


New Products 
The Entertainer Hammered 
Dulcimer/Ed Dale, Crystal Wind, 808 
Old Stafford Rd., Tolland, CT 06084 + 
This is a new 3-1/2 octave, fully 
chromatic, limited edition dulcimer. 
Crystal Wind has also introduced a new 
line of hammers in brass, wood, leather 
and piano felt. 


All addresses in the What's New column 
are those of the individual artists. Editor 
for this column, beginning with the 
spring 1987 issue, is Carrie Crompton, 
119 Clover Rd., State College, PA 
16801. 


Blue Lion 


Musical Instruments 


Authorized builders of the Jean Ritchie Dulcimer 
and the Force-d’ Ossché Six String Dulcimer. 


Handcrafted guitars and dulcimers of exceptional quality 
preferred by fine musicians including: Janita Baker, Anna Barry, 
Cathy Barton, Larkin Bryant, Rosamond Campbell, Carrie Crompton, 
Neal Hellman, Jay Leibovitz, Wade Hampton Miller, 
Mark Nelson, Jean Ritchie, Sally Rogers and others. 


Blue Lion 
4665 Parkhill Road 
Santa Margarita, CA 93453 
805 / 438-5569 


Spring 1989 ¥ 33 


=O 
ow 


titiriiei lel ac 


ad 
N72 
io > 


Jrileli elie 


I-G- 
V-D- 
bees 
8 
—¥-— 
—A— 
—A— 
+ 
ae 
—_— 
= 


TTT HEAT 


Conclusion 

I guess it wouldn't be wise for me to 
promise that playing these chords until 
they were second nature would make you 
a gentleman and a scholar. But, it will put HANDCRAFTED, SOLID WOOD 
you substantially farther down the road j MOUNTAIN DULCIMERS 
toward finer dulcimer playing. FROM $159.95 

en camer ates Cf my Shnoing BOOKS and TAPES 
years and was recently bragging about : 
having reached the advanced age of 44. ‘ WALNUT - CHERRY - CEDAR 
My father quietly pointed out “Middle age SITKA SPRUCE 
is when you know all the answers, but - ae pliers pul mM pores Sore 
nobody ever asks you the questions. SEND S.AS.E. 

I welcome your requests, questions, 
suggestions. Send them directly to me at JOE SANGUINETTE 301 Cliff Drive 
1517 Laurelwood, Denton, TX 76201. Branson, Missouri 65616 - (417) 334-5388 


Fiddlin' Away on the Dulcimer 
by Erik R. Blomstedt with Mark Biggs 


Mark Biges (using 3/4 size bow) 


You've probably seen one famous 
violinist or another receiving a standing 
ovation. Casting a glance at your 
beloved dulcimer, you wonder..."Where is 
my fame, glory and/or Carnegie Hall?" 
Well, lucky you! Read on for what may 
become your road to fame (and then 
again, maybe not!) 

Bowing the dulcimer first interested 
me when I saw a photo of Leah Smith 
bowing her dulcimer in Jean Ritchie's 
Dulcimer Book. Then I bought Mark 
Biggs’ album Season Of The Dream and 
was delighted to find that nine of the 
songs contained some bowing. Ina 
telephone interview with Mark, I learned 
that he is the 1984 National Mountain 
Dulcimer Champion at Winfield, KS. He 
is doing graduate work at the University 
of Chicago as well as teaching dulcimer 
at the famous Old Town School of Folk 
Music. (You can get further information 


about Mark in an interview in the Spring, 
1984 DPN). 

Before grabbing that bow some 
comparisons with violin bowing are in 
order, First, the dulcimer is not a violin. 
You will not get comparable volume 
since the top of the dulcimer, having a 
fixed fretboard, is not as free to vibrate as 
the top of the violin. The dulcimer also 
lacks the violin's soundpost that 
transmits sound vibrations. The dulcimer 
also has a flat bridge as opposed to the 
violin's arched bridge. This means that 
only the bass and melody strings can be 
bowed individually on the dulcimer. On 
the other hand, this lets you bow all the 
strings at once on the dulcimer giving 
you a rich chord sound. The instrument's 
shape is of consideration also. The hour 
glass-shaped dulcimer works best as it is 
narrow cnough to allow the bow to work. 
A tear-drop shape is usually too broad to 


10 


allow the bow to work well (freely) over 
the bass.. Lastly, we must consider 
player position. With the violin, rather 
free arm travel is possible allowing a full 
draw on the bow and more sustained 
sound. Most players bow the dulcimer 
while seated which limits the arm's back 
and forth travel. Some players place the 
dulcimer on a table, approximately waist 
high, and can then give the bow a full 
draw. 

Mark's interest in bowing the 
dulcimer began as he was preparing to 
record his first album, Not Licked Yet, 
and was looking for a Renaissance sound. 
He then thought of bowing the dulcimer 
and began experimenting with bass, cello 
and violin bows. He has used bowing on 
his recordings and in his concerts ever 
since, especially for the haunting, 
melancholly sound that it adds. 

Mark now uses a 3/4 (student size) 
violin bow. He feels this gives the right 
distance for bowing in the seated position 
he uses. He finds the regular sized bow 
too long and some of the simpler 
medieval style bows too short (however, I 
have seen Leo Kreizner use a short bow 
very effectively in concert). Before he 
plays, Mark rosins the bow with 6-7 
sweeps of a good rosin such as W. E. 
Hill & Sons that he uses. He has also 
considered using cello rosin, especially 
for a beginner, since it is stickier and has 
better gripping quality. He bows the bass 
string (cello-like sound) or the melody 
string (viola or harmonica-like sound). 
Sometimes he triple stops the strings 
(chords) and plays across all the strings 
giving a portative chord organ or hurdy 
gurdy type-sound. He has used bowing 
with many different styles of music 
ranging from Renaissance to Gershwin 
and the Beatles, although he rarely uses it 
on very fast songs. In his concerts he 
finds that a couple of minutes of bowing 
in a song is usually sufficient and that no 
audience can be held solely by bowing. 
As he plays he uses just the weight of the 
bow, sometimes applying a little arm 
pressure. Be careful as too mueh pressure 
will give you a squealing sound. 

"I hold the bow just above the ‘frog’ 
(this is the device that holds and tightens 
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The Enigma of \ 
Paul Clayton «| 


by Erik R. Blomstedt 
Joliet, Illinois 


In his book on Bob Dylan, No Direc- 
tion Home, Robert Shelton writes that 
Paul Clayton was “a gentle, lost, earnest 
folk singer, whose knowledge of balladry 
was wide.” However, despite some 20 
albums to his credit and being called “the 
most recorded young folk singer in Amer- 
ica” Clayton was not well known. Dylan 
encouraged Shelton to write about Clay- 
ton as he felt it wasn't fair that he was so 
unknown. 

Paul Clayton Worthington was born 
on March 3, 1933 in New Bedford, Mas- 
sachusetts. His mother played the piano 
and his father the banjo. His grandmother, 
Mary Hardy, came from Prince Edward 
Island in Canada and sang songs of her 
home region, His grandfather, Charles 
Hardy had outfitted whaling vessels and 
learned the songs of the New Bedford 
whaling men. This was a strong influence 
on Clayton's carly interest in folk songs. 
He also listened to records of Carl Sand- 
berg (whom he later met), Leadbelly and 
John Jacob Niles. 

At the age of 11, Clayton received a 
guitar and started to learn and play the 
songs from the records mentioned as well 
as those of his family. At age 15 he gota 
job at a local radio station and did a 15- 
minute folk song program that later 
expanded to one hour. He also had pro- 
grams on stations on Prince Edward 
Island (while visiting) and while a student 
at the University of Virginia. On his pro- 
grams he performed on the guitar and 
expanded his searches for old folk songs. 

After his freshman year of college, 


‘ ’ 


Paul Clayton at 


his farm in 1959 
SSS ES SS 


Clayton left for 
Europe and searched 
for folk songs on the 
Continent. The major- 
ity of this year (1950- 
1951) was spent in 
England where he made television 
appearances and he also made 28 pro- 
grams for the BBC. He completed his BA 
in English in 1953 with honors (Phi Beta 
Kappa) and continued with graduate stud- 
ies at University of Virginia. His work 
progressed under the renowned folklorist 
Prof. Arthur Kyle Davis, Jr. Using materi- 
als from his time in England, Clayton 
wrote his master’s thesis on 9 rare, tradi- 
tional ballads of British origin found in 
Virginia. After completing his graduate 
work, he travelled extensively searching 
for folk songs. This included a hitchhik- 
ing trip from Virginia to the West Coast, a 
trip to Cuba and a return trip to Canada. 
At this time he lived in a log cabin in 
Cedar Mountain, Virginia. 

Clayton also composed songs includ- 
ing the famous “Gotta Travel On” which 
was recorded by the Weavers, Burl Ives, 
The Limelighters, Harry Belafonte and 
many others. During the period 1958 to 
1965, he recorded over 300 songs on sev- 
eral labels all of which were carefully 
researched. In addition he also made 
recordings for the Library of Congress 
and the Helen Hartness Flanders Ballad 
Collection in Middlebury, VT. Bob 
Dylan's song “Don't Think Twice, It’s All 
Right” was based on Clayton's version of 
the folk tune “Scarlet Ribbons for Her 


Hair.” The controversy was settled amica- 
bly out of court and Dylan regarded Clay- 
ton as one of his favorites noting that he 
was “a scholar and romantic... who want- 
ed to live his old ballads.” Clayton 
accompanied Dylan on his cross country 
tour in 1964. 

Feeling that the folk songs heritage of 
his native Massachusetts had been 
neglected, Clayton researched and issued 
several records. The first was “Whaling 
Songs and Ballads” (Stinson, 1955) which 
was based on his searches at the Whaling 
Museum and the Free Public Library of 
New Bedford. Later recordings featured 
lumberjack songs, seafaring tunes and 
folk songs of the area. 

During this time, Clayton was also 
giving many concerts, A 1953 concert arti- 
cle notes “For some of his older ballads 
he will play his own accompaniment on 
the 3 string dulcimer. , .the dulcimer is 
said to be the oldest known string instru- 
ment.” Another review mentions that “the 
dulcimer is well suited as an accompany- 
ing instrument for his singing of the 
melancholy Scottish ballads ‘Bonney on 
the Maury’ and the ‘Ballad of Mary 
Hamilton’.” Clayton's interest in the dul- 
cimer began after he heard it played by 
Virgil Sturgill at the Virginia Folk Music 
Festival in 1950. He then bought a dul- 
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the bow hair at the heavy end of the 
bow). I hold it where the balance of the 
bow best suits my sitting position and I 
allow the weight of the bow to produce 
the desired pressure to sound the strings. 
You may apply a little downward pressure 
to increase volume, but too much (or too 
little) downward force will make a 
piercing or squealing sound that even 
your dog or cat will hate! You will need 
lots of practice and experimentation to 
bring the bow under control. Unlike the 
wrist position when strumming (I stress a 
strum from the elbow with a level wrist), 
bowing from the seated position requires 
you to arch your wrist sharply up and 
down as you move through the bowing 
sweep. Vibrato (a tremolo effect) can be 
produced by tightening the muscles in 
your upper arm (especially behind the 
elbow) to create a controlled jiggling or 
shaking motion in the forearm. This, in 
turn, will vibrate the bow. Actually, the 
bow moves in a very small sweep---in 
effect the bow is held in one position and 
the ‘trembling’ of your arm creates the 
vibrato sound of the bow hair on the 
string." Mark's instructions will really 
make sense as you apply his “practice and 
experimentation” suggestion. 
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The Quarterly Journal of the Guild of American Luthiers 


My own first attempts at bowing 
came through the purchase of a violin 
bow from Sears, This did not prove to be 
a successful venture and I returned the 
bow. A few years later I bought a bow 
from Jean's Dulcimer Shop. It is a short, 
medieval style wood and horsehair bow 
and has served me well. After bowing, I 
use String Care Cloth to remove the 
rosin from the strings. Otherwise your 
strings remain sticky---not a great feeling 
if you fingerpick! 

Here are Mark’s thoughts on buying a 
bow. "Plan on spending $40-$50 on a 
decent bow if you get serious about 
bowing the dulcimer. The bow's weight 
and balance are crucial and this is the 
price range you need to hit to get a 
quality bow. If at all possible, try out 
the bow in person. That way you can 
evaluate the weight and feel of the bow. 
You can get a fine bow from mail order 
sources (see end of article) and inquire 
about return/exchange priviledges. Until 
you're committed, why not borrow a 
friend's bow or build yourself a cheap one 
of wood and horsehair strings.” 

We hope this short article will get 
you started in exploring another dulcimer 
playing technique. For further reading I 


supplies. 


would recommend Mark Biggs’ book 
Complete Dulcimer Book (Mel Bay 
Publications 1984). There is an 
accompanying cassette (same name) that 
has nine songs bowed on it. The book 
includes a section on bowing the dulcimer 
along with photos of bowing and bowing 
positions. Another excellent source is 
Lois Hornbostel's Anthology For The 
Fretted Dulcimer (Mel Bay Publications 
1982). Her book includes several pages 
of excellent instructions with photos and 
a few tunes arranged for bowing. 


Following are some dealers you might 
contact for bows, rosin, etc. 
Elderly Instruments 

P.O. Box 14210 

Lansing, MI 48901 

Lark In The Morning 

P.O. Box 1176 
Mendocino, CA 95460 
Jean's Dulcimer Shop 

P.O. Box 8 

Cosby, TN 37722 


You can contact Mark Biggs at 5532 S. 
Kenwood, Apt. 103, Chicago, IL 60637 
for more information about his records, 
books and concert appearances. 


—SSS=ze 


HANDCRAFTED DULCIMERS SINCE 1976 

5 Hammered Dulcimer Models RL. Tack 
from lightweight beginner to full- 
size professional. Stands, stools 
and custom cases. 

3 Mountain Dulcimer Models 
from short-scale backpacker to full- 
size professional. 

Also Mountain Dulcimer kits and 
competitive prices on books, 
records, dulcimer accessories and 


Dulcimer Co. 


FOR FREE BROCHURE WRITE: 
R.L. TACK & SON DULCIMER CO. 


7230 Gurd Road © Hastings, MI 49058 
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cimer made by Jethro Amburguey of 
Hindman, KY, which was fretted only 
under the melody string. This was com- 
mon to older dulcimers including those of 
Amburguey and J.E. Thomas. He learned 
to play it mainly on his own although he 
sought the help of Mac Presnell of North 
Carolina and others. George and Gerry 
Armstrong introduced him to the courting 
dulcimer and he also studied the styles of 
John Jacob Niles, Andrew Rowan Sum- 
mers and Jean Ritchie. 

Clayton used his dulcimer in con- 
certs, radio and TV appearances and in 
nightclub engagements, playing a variety 
of styles including jazz, folk, bluegrass 
and old fiddle tunes. He came to the atten- 
tion of A.W. Jeffreys, a respected builder 
of dulcimers. He was interested in making 
the instrument better known and expand- 
ing its possibilities by placing full frets 
across the fretboard permitting the player 
to use chords. The result was an hourglass 
shaped walnut and spruce, 3 string dul- 
cimer. Dr. Jeffreys states that this was 
among the first ten instruments he made. 


The dulcimer was used on Clayton's 
record “Dulcimer Songs and Ballads.” In 
the record's notes, Clayton writes that “I 
have tried to demonstrate the versatility of 
the dulcimer and show it capable of a 
variety of moods and effects...there have 
been no technical augmentations.” The 21 
tunes and songs are detailed in the notes 
and he also gives a short introduction to 
playing the dulcimer including chording. 
Jeffreys encouraged Moses Asch of Folk- 
ways to make the recording, even offering 
to buy enough of the first pressing to pay 
for the production costs. Because of his 
concert commitments, Clayton spent sev- 
eral years in recording the album but he 
was very pleased with the full frets as 
chording “can produce a full rich sound.” 
He felt that excessive use of chords 
reduced the distinctiveness of the dul- 
cimer. His folk songs research continued 
together with concerts. He mainly used 
the guitar supplemented by dulcimer, 
banjo and lute. Often he would bring a 
recording machine to a concert and invite 
members of the audience to contribute 
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songs from their families. His first Jef- 
freys dulcimer was stolen during a concert 
at a New York coffee house and a second 
instrument was made for Clayton by A.W. 
Jeffreys. 

Many people were shocked to learn 
of Clayton's death on March 30, 1967. He 
was found electrocuted by a wire in the 
bathtub of his New York apartment. His 
death was ruled a suicide and police 
refused to disclose the contents of the 
note that was found. In the Dylan book 
already mentioned, Shelton notes that 
Clayton used drugs on the 1964 tour and 
he feels the death was a combination of 
professional frustrations and drugs. 

Clayton’s mother donated his person- 
al papers and recordings to the Southeast- 
ern Massachusetts University Library in 
1967. Many research papers, recordings 
and photos are included. 

Of his particular attraction to the dul- 
cimer, Clayton wrote “...let me say that 
the dulcimer has been a good friend to me 
and that it has made its best music in the 
company of good friends and for them.” 
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DULCIMER 


Affordable ¢ Sturdy 
Easy to tune & play 
3 strings - 2 octaves 
Hardwood fret board 
Durable cardboard 
resonator box 


ONLY $30 


unassembled kits available 


PROJECT JOY + 307 West Ave. 
Elyria, OH 44035 
(216) 323-2777 


= Sitting in with 
‘ ae eet The Dance Band 


1109 S.W. 36th St. Glen Morningstar 


Loveland, Colorado 80537 


(303) 667-4470 Pontiac, Michigan 


Playing for dancing can be an 
enjoyable experience, Seeing your 
favorite tunes come to life on the dance 
floor gives them special magic. A good 
way to prepare yourself for playing in a 
dance band is by sitting in with the house 
band at dances. Since these people are 
“folk musicians” they are usually happy 
to have you share their music. Here are 


: some pointers that will help you be 
Sydney Martin welcome to sit in: 
luthier / musician 
Always ask Ask the band leader 
Builder of the dulcimers if you can sit in with the band. Uusally, 
awarded as Grand Prize during oe welcome ‘ ended 
the 1985 & 1986 Colorado State ke, peers is no. : a aa 
Mountain Dulcimer Competitions k itil fenee lide balance that 
Dulcimers @ Psalteries e Kits might be thrown off by the addition of 
Instruction @ Repair certain instruments. Sometimes the 
Write for Free Brochure leader will allow only certain instruments 
2220204 ewe 0 join in, Don't be discouraged from 
a aaa eee ees, ying again at another dance. 


‘ THE : Hang back and listen Make 
§ OHIO VALLEY & itowsit rat tcas be sure your version 
‘ i ible), then join in only at the 
COMPANY = & segiming ofa A pat ora B pr. never 
ANTALACHIAN DULCIMEK HAMMERED DuLcimMek ggg the middle of a phrase. Once you join 
Se in, it's best if you keep playing and don't 


have to stop and start up again, It makes 
the rest of the band nervous. 


Don't play in my ear! Please 
don't stand with your instrument at car 
level of other band members. It may not 
seem loud to you but for the persons 
trying to hear their own instrument, it 
may be overwhelming. If most of the 

mae * other band members are sitting, it's 
Books. Records. Kits probably a good idea to be seated also, 


Parts & Accessories 


WRITE FOR FREE CATALOG 
P.O. Box 553 
West Carrollton. OH 45449 
513-298-4618 


Seiteietbiktetiekee te 


Concentrate on the upbeat 
The most important difference between 
playing in a dance band and 
accompanying yourself for singing is the 
lift needed to compliment the dance. The 
accent is on the upbeat for rhythm and 
some of the melody instruments. Try 
dancing to a band accenting the downbeat. 
It's extremely tiring. The only people 
who should concentrate on the downbeat 
are the bass player, the piano player (left 
hand) or, should neither be available, the 
guitarist. The guitarist then has his work 
cut out for him as he then has to provide 
a loud, steady downbeat while still 
accenting the upbeat. 


Shbhh! During the caller's dance 
instruction, the only noise coming from 
the band should be tuning noise and then 
it should be done quietly. Boisterous 
talking can be very distracting for the 
caller who is trying to teach a dance to 
200 people. This courtesy is probably 
the most ignored by us musicians (being 
hyper to begin with) and the most 
common cause of riffs between the caller 
and the band. Have a heart! Give the 
caller a break and be ready to go when the 
dancers are. 


Have a good time After all of 
these pointers become routine, let 
yourself go. Melodies, harmonies, 
singing, orchestration---there’s a variety 
of styles that you can have fun with to 
make the same tune a new treat every 
time you play it. 

Glen Morningstar is part of the Ruffwater 
Stringband in Michigan. Ruffwater has an 
album called Michigan Winter. 
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Profile... 


Northeast Dulcimer 
Gathering 


Barb Truex is a fretted dulcimer 
player/performer from Bethel, 
Connecticut, She is the 
organizer and director of the 
Northeast Dulcimer Symposium 
and recently spoke with us 
concerning the yearly gathering. 


What prompted you to begin the 
Northeast Dulcimer Symposium? 


I attended many gatherings and was 
frustrated. They all were offering dozens 
of workshops and had excellent staffs, but 
it was difficult to come away with much 
of lasting value. In any given workshops 
there was not enough time and overall 
there was not enough focus. I felt the 
best things were happening behind the 
scenes. Rather than just complain I 
thought I should organize an event that 
would provide at least some of what I 
thought was missing. 


Where and how did you begin? 


The first Symposium took place on 
the first Saturday in October 1981 in 
Woodstock, NY. To keep things focused 
there was a theme to unify the event, 
"Ensemble Playing.” The concert 
reflected that as well. All of the 
workshop leaders shared the stage as a 
single group. The other unusual aspect 
was a group discussion with all the 
participants and the staff acting as an ad 
hoc panel. 


From there how did the 
Symposium develop? 


The second year was called "Tools and 
Tricks of the Trade” and was held in 
Newtown, Connecticut. Tutorials were 
added in response to suggestions made the 
first year, Tutorials are limited to about 
four participants and essentially they 
reverse the usual workshop process where 
the leader covers a particular topic. In the 
tutorial the leader answers questions posed 
by the participants. 


Tom MacKenzie suggested that the 
Adirondack Lakes Center for the Arts in 
Blue Mountain Lake, New York might be 
interested in hosting NDS-III. They 
were, and so I moved the Symposium to 
the Summer Solstice and expanded it to a 
full weekend. The fifth Symposium was 
held in 1986, the third one in Blue 
Mountain Lake, and we hope there will 
be many more. 


What change occured when you 
expanded to a full weekend? 


We were able to add a second concert. 
Beyond that, it allows more time for 
everything---concentration on the 
instruments and on informal networking 
with other dulcimists with a minimum of 
negative distractions. I say negative 
distractions because the beach is a 
distraction about which no one 
complains. The essentials were there 
from the beginning and haven't changed. 
An unexpected plus that resulted from the 
move was the recording of the concerts 
for the National Public Radio series, Blue 
Mountain Folk Festival. Over thirty 
percent of the NPR affiliates broadcast the 
series, so if you are interested, contact the 
NPR station in your area for the schedule. 
The setting is ideal. Blue Mountain is a 
lakeside resort and we are there just one 
week before tourist season moves into 
high gear. A number of Symposium 
participants have gone back just to 
vacation and a few of us stay on a day or 
two to wind down each year. 


Where do you go from here? 


The weekend Symposium feels fine as 
it is. We aim at people who are serious 
about their instrument. We could stand 
to grow by a little, but not too much. 

The strength of the event is the intimacy. 

Rather than alter the weekend, I'm 

organizing other Symposium events. 

There will be an intensive week course of 

study prior to the 1987 NDS-VI weekend. 
1 


«ener FROM HIS FATHER AND GRANDFATHER To PRODUCE FINE HANDCRAFTED MUSICA 


FREE CATALOG 


Mail Order Folk Music Center 
* TUNE and 
INSTRUCTION BOOKS 
for autoharp, banjo, harp, fiddle, guitar 
duicimers, melodeon, whistle, pipes 

recorder, concertinas. bones 
* RECORDS OF TRADITIONAL 
& FOLK MUSIC 


Domestics and imports. Complete 
catalog and new releases 


* SELECTED 
INSTRUMENTS & KITS 
Personal, dependable, 

fast service. 

Telephone Orders ($20 Min.) 
(518) 765-4193 VISA/MC 
PO Box 307, Wormer Rd. 
Voorheesville, NY 12186 


ANSTRUMENTS © KEN HAMBLIN, A N4 


APPALACHIAN | 
| DULCIMERS 


-—— 
| walnut, cherry 
teardrop *160 


hourglass 185 
Plus shipping 


wormy chestnut also available 
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Dulcimer 
Players 
Notebook 


130 pages — $14.50 p.p 


P.O. Box 1316 


The Magic Dulcimer 
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Shrernnaem 


A complete instructional book for the mountain dulcimer by 
this noted teacher & performer. Lorraine draws on her 20 
years of playing & 10 years of teaching to distill her expertise, 
which is unmatched in the dulcimer world, into this primer, 
text & mini-thesis. The 38 new arrangements with tabulature 
will provide even the experienced player with new material 
Woodcuts by Mary Azarian illuminate the book 


The Magic Dulcimer Cassette is a chance to hear Lorraine 
sing & play 17 of her favorites from the book. It is also a 
chance to play along, learn the tunes by ear or just listen 

10 minutes — $10.50 p.p *Book & cassette $21.50 p.p 


YELLOW MOON PRESS 


Cambridge, MA 02238 


by Lorraine Lee 
Brookline, Massachusetts 


Lively rounds seem especially well suited to the springtime. This charming one is 
an anonymous composition dated 1680. 

I enjoy arranging rounds for several dulcimer players. Perhaps you have noticed 
that the volume of unfretted drone strings sometimes overwhelms melody notes even 
when only a single dulcimer is playing. Group players must make a special effort to 
avoid obscuring the melodic interweaving of the separate parts of a round. Here is one 
of my favorite strategies for arranging a four-part round to be played through four times 
by four dulcimer players: 

First have each player in turn (circled numbers indicate each entrance) play the 
round through fretting and sounding only the melody string (no drones at all). The 
melody fret numbers are written above the notes. 

Now broaden the arrangement by playing the melody on the fourth (bass) string. 
Tuned an octave below the first string, the fret numbers for the melody are the same on 
both. I introduce the drone sound by striking the unfretted strings lightly as I play the 
melody. 

Next play the complete arrangement written in the four string tab. Finally, again 
sound only the melody string. The sequence builds to a crescendo, then finishes as it 
began with the melody being stated simply. 

The key of G tuning provides many other possibilities for harmonies and varied 
arrangements. Be sure to experiment with volume too. I hope you enjoy this easy, pleas- 
ant round. —§ 


Handcrafted Dulcimers 


6 Hammered Dulcimer Models 
available plus stands, stools and 
custom cases. 

3 Mountain Dulcimer Models 
available plus Mountain Dulcimer 


kits. 


Tapes, records, dulcimer acces- 
sories and supplies. 


Send 50¢ for Catalog to: 
R.L. TACK & SON DULCIMER CO 
7230 Gurd Road 
Hastings, MI 49058 
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DULCIMER BACKS 
Ounensions 7 1 32° « 1/8" tor 1 pe 


Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs and 2 cherry backs, use the 6-11 price for each. Orders for 50 or more 
pieces in the same category receive a 10% additional discount from the 12 and up price. 


8 « 32" «1/8 tor 2 pe (two 4” pes) 


DULCIMER TAIL BLOCKS 
Dimensions 2° « 2 a 3 


Do you have details on that? 


Yes, the staff will be Doug Berch and 
Bob Wey for hammered dulcimer with 
Mark Nelson and myself for mountain 
dulcimer. Enrollment is limited to 
sixteen participants for cach instrument. 
Participants will get eighteen hours of 
classes and two forty-five minute private 
sessions. There will be evening events, 
both social and instructive, and it will all 
end with the regular Northeast Dulcimer 
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them a 15 611 1zhyp BS! Want 12 115100 Symposium weekend. For details or 
Hond = Manogan: | 1 = . 
$01 Chery 1 pe $35 620 $60 853 Or Magt : 19 registration for the NDS-VI genegny ay 
bed Ba i a 105 
potion a ge 5 ee gg 2 18 fe full week, people can contact me at 
Sos Wend. teagan 1 62 [ao 705 $35 856 Eincian Rosewood 675 610 550 following address: Barb Truex, NDS-VI, 
130 1.15 105 
S08 Yond Mahogany 2 5 oS oe ee 24 South Street, Bethel, CT 06801 or 
507 Bdseye Maple 1 pc PEGS 
508 Bdseye Maple 2 pc 845 «8.00 = 7.20) MACHINE HEADS — individuais with screws. tor horizontal mounting call me at 203/744-7166, 
23 oy moe Ss See 
pe 

30275 1-48 $135 3026 49-144 $1 20 * s 

Hl Ar bppasange Me NS 128 Seer e560 811000 “ | Do you have anything else you 
” 

pitt rmc ot nn 745-710 840 Grover ‘*Parma-Tension’® peos win peario button (Set ora) | WOuld like to say? 

303) 1-5 Sets $18.50 611 $16.10 Wbup $13.40 
Dimensions 7 « 32° « 1/8" tor ' . . 

8 53E" 1 1/8" fr 2 De (tee 4" pes) Oe ee en a ee I am thrilled at the rapid change in the 

ence siti PRcTed Pues dulcimer community. There are an 
550 No 1 Spruce 1 pc 7530 10 640 3050 Ebony $250 ea 3060 Rosewood $2.25 ca ° Ore 
551 No t Spruce 2 715 87S «610 extraordinary number of wonderful players 
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coming along. The technical proficiency 
is climbing and the repertoire is 
expanding. The topic for NDS-V was 
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DULCIMER SIDE SETS Ee 7 ae es Pa "Building the Future on the Past", and 
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eee eee al ais a that's what I want to keep doing. 
oa? one $2218 fas S144 strings 20 00 75 a Sometimes I seem to be "anti-folkie.” 
tl raanetrser gr 195 175 160 ENS Siaaps tees - I'm not anti-anything. I am, however 
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musical world. We can't talk in code to 
one another (Is that a mixolydian or 


FINGERBOARDS 
Dimensions 3/4" « 32° « 1-1/2 
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Sondheim and mountain dulcimers 
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that I am not alone. I have had wonderful 
support from a lot of people to make the 
Symposium grow to what it is today and 


Write for our complete supply list. 
Dulcimer, Hammered Dulcimer and 
Bowed Psaltery! 


750 Cherry 7” 260 2% 

751 Wainot 355 320 290 SHIPPING - Mos: orders shipped vis UPS, Plesse include I want to thank them. 
752 Hood Mahogany 295 265 240 your street address with order, Orders up to $100: Minimum shipp- 

753 Odseye Maple 360 3.25 290 ing charge for woods and accessories - $5.00. Orders of $101 and up 

754 Curly Maple 44 400 3.60 Add $% of the tural order. We will bill for additions! shipping when 

755 E indhan Rosewood 1350 1215) «(10.95 orders contain large quantities of heavy items 
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Problems 
with Frets 


by Merv Rowley 
Roselle Dulcimers, Roselle, Illinois 


If there is one thing on which 
builders and players of the mountain 
dulcimer can agree it is the importance of 
properly installed frets on the fingerboard. 
Many a tourist has bought a cheapie 
dulcimer from a backwoods builder only 
to discover later that frets are incorrectly 
located, loose or not level. The same 
problem arises with many instruments 
which are assembled from commercial 
kits, where fret installation must be done 
by the purchaser with only minimal 
instructions or tools available. Kit 
suppliers often advertise how simple it is 
to build a dulcimer and then neglect to 
provide a fingerboard with frets already 
installed. 

Professional dulcimer builders 
generally do at least an adequate job of 
fret installation, particularly in regard to 
proper fret location. This aspect, however, 
is only part of our concern, We must still 
deal with the problems of frets which are 
not level initially, or which later loosen, 
raise or even pop out with changes in 
temperature or humidity. Even the most 
reputable builders are often plagued with 
problems of this kind and find it is 
routinely necessary to level the row of 
frets by filing and polishing to eliminate 
buzzing strings. Take a close look at your 
own dulcimer and chances are that you 
will see that a number of frets have been 
filed down for this reason. 

This condition doesn’t necessarily 
mean that the builder has done careless 
work in installing frets. It simply means 
that he (or she) is trying to cope with the 
everyday problems inherent with the use 
of that modern invention known as nickel- 
silver fretwire. In fact, luthier supply 
houses today can provide all manner of 
saws, hammers, files, fret planes, straight 
edges, pliers and polishing materials 
designed to facilitate the fretting of 
stringed instruments using this type of 
wire. They can also furnish various kinds 
of epoxy and paste fillers and special 
glues to help repair the damage caused to 


the fingerboard when it becomes 
necessary to pry out a worn fret for 
replacement! It occurred to me quite a 
few years ago that the many nuisances 
involved with the use of conventional 
fretwire far outweigh any blessings or 
advantages I could determine. Why not 
try to eliminate all these fret problems 
rather than expend so much time and 
effort trying to correct them? 

It was in 1980 when I first began 
experimenting with alternate fretwire 
shapes and materials. The two basic 
objectives of these experiments were (I) to 
eliminate the need for sawcuts in the 
fingerboard and the stresses caused by 
wedging frets into such cuts, and (2) to 
seat the frets in or upon the fingerboard so 
that they were perfectly level, firmly 
attached, and yet easily replaceable. 
Efforts along these lines were quickly 
rewarded and resulted in a system of 
installation shown in the accompanying 
sketch. A detailed report of the tooling 
and installation procedure was published 
in the journal of the Guild of American 
Luthiers.* 


/ 


The new system is really quite 
simple. The grooves in the face of the 
fingerboard are semi-circular in shape and 
are formed by using a router mounted in a 
special jig. The groove is formed by a 1/8 
in diameter carbide veining bit. The 
replacement fretwire material, initially, 
was hard-drawn aluminum alloy (in the 
form of commercial siding nails). More 
recently, an even harder and more wear 
resistant material has been used. This is a 
high-strength manganese bronze wire 
which is produced commercially as 
brazing rod. 

Frets are firmly cemented into the 
grooves using yellow aliphatic glue 
(Franklin Titebond, e.g.). This forms a 
bond which is stronger than the wood 
itself. Worn frets can nevertheless be 
easily replaced simply by touching the tip 
of a soldering iron to the fret surface. At 


about 150 F the glue softens and the fret 
can be flicked out with the fingernail, 
leaving a clean, smooth groove ready to 
receive the new fret. Assuming that the 
face of the fingerboard is perfectly flat 
before the installation of frets begins, the 
end result is a perfectly level fret surface. 
More than 150 dulcimers have been built 
in this manner without the necessity of 
filing down a single fret! Naturally, frets 
never come loose either. 

It was satisfying to have accom- 
plished the main objectives of my exper- 
iments and to have eliminated all the old 
problems of installation. A further surprise 
was in store, however, when it was 
discovered that the higher frets (1/8-in 
diameter) resulted in an instrument which 
was much more playable in terms of string 
action and finger placement along the 
fingerboard. Several notable players (Jerry 
Rockwell in particular) have made this 
same observation. While leafing through 
some back issues of DPN recently, I 
discovered a brief article by Roger 
Nicholson,** in which he comments: 


“*..I’ve seen dulcimers with all types 
of fretwire ... and for playing with a noter, 
this (the type of fretwire) is not too 
critical... But use the fingers and the 
difference is immediately noticeable; 
small frets now make the strings sluggish 
and even the tone loses its clarity. 
Conversely, larger frets make for a snappy 
action as the strings leave them faster, the 
feel is more positive, and the sound 
improves due to the angle of the string 
being more acute when pressed 
down,..During the past months, I’ve been 
experimenting with different gauges on 
various dulcimers. Finally I’ve settled on 
a 2.8 mm high crown guitar fret as suiting 
me best; it has also reduced mistakes in 
playing and eased different pieces. I hope 
this will be of interest to other players and 
especially makers, and that it will lead to 
some replies in the DPN.” 


It is interesting to note that the 2.8 mm 
(0.110 in) fret dimension selected by Roger 
compares almost exactly with the alu- 
minum wire nails which I have been using 
(actual nominal diameter of 0.114 in)! 

Perhaps this article will serve as a 
belated response to Roger’s request for 
comments. With all the advantages which 
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Two Fugues for Fretted Dulcimers 
by Paul Furnas 


The fugue, a sophisticated and free-spirited cousin of the common round, is one of the most enjoyable of all 
musical forms. If you don't already know what a fugue is, try to imagine the Three Bears singing a round. It won't 
sound quite like what you are used to because Baby Bear will be singing in a high treble voice, Papa Bear will be 


singing in a low bass voice, and Mama Bear will be singing somewhere in between. 


Imagine further that the Three Bears are jazz musicians who like to improvise. Then they have sung just enough 
of the orund for it to sound familiar, they will suddenly head off in their own musical directions. Every now and then 
however, one of them will sing the beginning melody again as a reminder of where they started. The Fugue on Frere 
Jacques is an example of how these jazz singing bears might introduce a beginner to the world of fugues. 


Recommended Procedure For Learning The Fugue on Frere Jacques 


1. All players should begin by playing 
the bass "voice." The example below 
shows how simple the bass yoice is. It's 
really one short fragment of music played 
twice in a row, with a slightly different 
ending the second time. Even complete 
beginners can learn to play it afler only a 
few minutes of practice. There is one 
slightly tricky note, but it is tricky only 
because you're not used to hearing it in 
the familiar version of the round. After 
you have practiced it a few times it will 
be very easy. 

Note: Some players occasionally play 
too few (or too many) of the slow, bell- 
like notes. These bell-like notes will be 
much easier to keep track of when all 
three voices of the fugue are playing 
together. If you listen to the other voices 
while you are playing the bass voice, 
your car will tell you when the bell 
should stop ringing and the "Frere 


Jacques” theme should begin again. This 
type of listening is really one of the great 
pleasures in playing fugues. 

2. As soon as everybody is comfortable 
playing the bass voice, shift to the middle 
voice and practice it for a few minutes. 
Timid beginners may drop out along the 
way, but don't be surprised if some 
beginners readily learn the middle voice. 
3. When several of you are comfortable 
with the middle voice, try playing both 
the middle voice and the bass_voice 
together as a duet. A good way to begin 
practicing the duet is for one player (or 
group) to play the first nine notes of the 
middle voice, and for the other player (or 
group) to play only the first note of the 
bass voice. The trick here is for the bass 
voice to play its note at the right time. If 
you listen carefully, your ear will help 
you know when the bass voice should 


play its first note. When the bass players 
are secure about where their first note 
begins, play both voices together all the 
way through. 

4. Now let your most skilled players 
(and anyone else who wants to join in) 
try playing the treble voice. As soon as 
at least one player is comfortable playing 
the treble voice, practice the beginning of 
the fugue until all three players (or 
groups) recognize where they are 
supposed to enter. When everybody is 
secure about their entry points, play the 
entire fugue over and over. 

5. After you have mastered the Fugue on 
Frere Jacques, follow a similar procedure 
to learn the Crazy Quilt Fugue, 
beginning with its treble voice. 

6. Learning the terms and concepts on 
page 18 will add to your enjoyment of 
fugues. 


Bass "Voice" from the Fugue on Frere Jacques 


Oo 1 Oo 


2 


tricky note 
4 


FRE-RE TAC -QUES, DOR-MEZ VOUS 


se negease! Roane 4 re) 


Lita F&F iF 
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Fugue on Frere Jacques 


Written for Michael A. Lombardi, 
who turned an unemployed musicologist into a corporal of industry 


TUNING: These two fugues can be played on any standard tuning (D-A-A, D-A-c, D-A-d, etc.). If 
you are not already tuned to Tuning-4 (D-A-A), you do not need to retune. The treble voice merely 
needs to play its tablature on the middle string instead of on the treble string. 


This piece is easy enough that experienced beginners who know it can use it to introduce new 
beginners to the pleasures of playing part music on dulcimers. It is also a gente initiation into the 
fascinating world of fugues. Both of these fugues are suitable, and recommended, for dulcimer club 
sessions. See page fifteen for more details. 


by Paul Furnas 


FRERE JACQVES, DORMEZ Yous 
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have been listed for this fret system, both 
in terms of simplicity of installation as 
well as in improvement in playability, it is 
hard to imagine that there won't be a great 
deal of reader comment. Is anyone out 
there listening? [9 


Whats New 


From Humble Beginnings Sally Hawiey, 425 9th Ave., St. Albans, WV 25117 
(book) * 45 arrangements of traditional tunes in standard notation with guitar chords. 


Fresh 
Auburn, ME 04210 (book/tape) * The tape consists of eight traditional/popular tunes 
and four originals on solo fretted dulcimer. The book gives arrangements of five of the 
tunes on the tape, and three others. 


Shepherd's Wife's Waltz Dulcimer Dan and the Blue Skies Band, Dan Gilvany, 
605 Riverview Dr., Raleigh, NC 27610 (cassette) * Traditional tunes for hammered 
dulcimer, fiddle, flute, banjo, guitar and bass. Includes “Ragtime Annie,” “Flowers of 
Edinburgh,” and “Mississippi Sawyer.” 

Early Works Dave Neiman, Dulcimusic, P.O. Box 12, Cambridge, MA 02139 
(cassette) * Medieval, Renaissance and Baroque music arranged for hammered 
dulcimer, with violin, cello and harpsichord. Includes works by Vivaldi, Bach, 
Telemann and Praetorius. 


Encore Carole Koenig, 2477 Cheremoya Avenue, Hollywood, CA 90068 (cassette, 
CD) * Classics by Bach, Handel Praetorius and Anonymous on hammered dulcimer, 
with guitar, violin, viola, keyboards and percussion. 


Christmas Thyme Jean Simmons Jennings and Pam Simmons, Dancing Doll 
Music, Box 68, Mt. View, AR 72560 * Fretted dulcimers, vocals, guitar, mandolin and 
fiddle on Christmas selections such as “Go Tell It On The Mountain” and “Carol of the 
Birds.” 

Living The Alaska Life Teri Tibbett, Migration Music, PO Box 2-107B, Juneau, 
AK 99802 (cassette) * New folksongs from all over the north country. Vocals with 
fretted dulcimer, guitar and piano. 


Uncle Carl's Dulcimer Club 9575 Peach Ridge, Sparta, MI 49345 (cassette) 
Uncle Carl’s Dulcimer Club is for players to get together and enjoy music. This tape 
features 28 hammered dulcimers, 5 guitars, 1 bass, 2 mountain dulcimers, 1 autoharp, 
1 pair of spoons, 1 pair of bones and 1 piano, all being played by club members. 


= 


PDULCIMIE RC; 
mountain dulcimers - bowed psaltries 


*Rowlcy, M., “Dulcimer Frets My Way,” 


**Dulcimer Players News, Fall 1980, Vol. 6, No. 4, 
p 20. 


WORKTCSHOP 


28 Dunsmore Ave., Black Mountain, NC, 28711 704/669 - 5162 


AMERICAN LUTHERIE, No. 1, Mar. (1985), p 40. 


s for the Mountain Dulcimer Mark Tindle, P.O. Box 3181, 


Cardboard 
Dulcimers 


We make sturdy, inexpensive instru- 
ments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp or unusual tools, 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No 
plywood. Extra strings, rainbag and 
playing manual included. Perfect present 
for youngsters or musical friends. Prices: 
$24 - $44, group discounts available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even pay 
the return shipping if you aren't satisfied. 
Write for a free catalog: DPN Free Trial 
Offer, Backyard Music, P.O. Box 9047, 
New Haven, CT 06532 or call 203/469- 
5756 from 7 a.m. - 11p.m. 


David Cross 


SOUNDINGS 


NEW REPERTOIRE FOR 
© MOUNTAIN DULCIMER 
Septic hi BY ANNA BARRY 
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Rick Fegel Hammered Dulcimers 


2705 W. Meadow Or. ¢ Chesapeake, VA 23321 


THREE WAY HAMMERS 
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Crazy Quilt Fugue 


This fugue is somewhat more challenging, but it is also a Jot of fun to play. Fugues are a 
type of musical game in themselves, but this particular fugue includes another musical game as 
well. The main theme, or subject of this fugue is Here Comes the Bride, but most of the 
counterpoint consists of fragments from other familiar melodies. "Quodlibet” is the proper term 
for a piece which combines familiar melodies that can harmonize with each other, but Crazy 
Quilt seemed like a less intimidating name. For more quodlibets see Susan Porter's list of 
Partner Songs in the DPN 1986 summer issue, page 4. 


by Paul Furnas 


fr Bl 


HERE COMES THE BRIDE The Camp town Ladies sing this song 


HERE COMES THE BRIDE The Old Grey Mare Three Blind Mice 


a ae 


HERE COMES THE BRIDE London Bridge is falling down 
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Terminology for Fugues 


Just as knowing standard ploys and 
Strategies can add to your enjoyment of 
games, knowing a few special terms and 
concepts can add to your enjoyment of 
fugues. 

A good term to start with is voice. 
Some card games are classified as three- 
handed, four-handed, etc., depending on 
how many players are required for the 
game to work. Fugues are similarly 
labelled as three-voice, four-voice, cic. 
depending on how many players are 
required. The word “voice” is used even if 
the participants are playing instruments 
rather than singing. Most fugues are for 
four voices, but three-voice and five-voice 
fugues are also common. Both of these 
fugues are for three voices. 

Several other useful terms are entry, 
episode, and exposition. Don't panic! 
they are very easy concepts. At any 
given moment in a fugue either (A) 
somebody is playing the main theme, or 


WBRBBo inc. 


Hammered Dulcimers 
and Kits 
Many Choices! 


1. U-do-more (lower cost) 
We-do-more (easier to build) 


2. More Strings (more power) 
Less strings (easier to tune) 


3. Two Basic Models 
both with 


Piano grade spruce sound- 
board, all-maple laminated 
pinblocks, hardwood trim (but- 
ternut, cherry, walnut), plated 
tuners, carrying handle, instruc- 
tion book, tuning wrench. 


9S HK 100 HK 
11 lbs. 18 Ibs. 

Side tuning Top tuning 
Optional cover Optional cover 
E> = hare! 
R.R.4 
Red Wing, MN 550. 


(B) nobody is playing the main theme. If 
(A) somebody is playing the main theme, 
then that segment of the fugue is called 
an entry. If (B) nobody is playing the 
main theme, then that segment of the 
fugue is probably an episode. 

There can be many entries and many 
episodes in a given fugue. There also can 
be very few. The Fugue on Frere Jacques 
has only one episode, at the beginning of 
the bottom half of the page, and the 
Crazy Quilt Fugue doesn't have any 
episodes at all. 

Fugues always begin with a series of 
entries, in which each voice gets to play 
the main theme once. This series of 
entries is called the "exposition" because 
it exposes or reveals significant 
information about the fugue. The 
exposition is like a score card that tells 
you how many players, or voices, are 
teamed up for this particular fugue. It 
also gives you several chances to hear the 


main theme so that you will be able to 
recognize it and follow the action later on 
as it gets passed from voice to voice. 

Finally, "subject" is the proper term 
for the main theme of a fugue. Seven 
notes from Frere Jacques are used as the 
subject for the Fugue on Frere Jacques. 
The first four notes of Here Comes The 
Bride are the subject of the Crazy Quilt 
Fugue. 


Glossary 


SUBJECT: The main theme of a fugue. 
VOICE: A participating player in a 
fugue. 

ENTRY: A segment of a fugue where 
one of the voices is playing the subject. 
EXPOSITION: The beginning of a 
fugue, in which the subject is played once 
by each of the voices. 

EPISODE: An internal segment of a 
fugue where the subject is not being 
played. 


We appreciate your help in making Larkin’s Dulcimer Book 


the new standard in self-instruction methods. Now in its 


sixth printing, it has helped many thousands of people learn 


to play the mountain dulcimer in an informative and 


enjoyable way. Available from your local dealer or by mail 


order, the 103 page spiral bound book is still only $9.95, 


the 74 minute companion cassette $7.98 and the book-tape 
combo $16.95. If you order from us, please add $1.50 
shipping and include payment. Thanks again! 


Ivory Palaces Music 3141 Spottswood Ave. Memphis, TN 38111 901/323-3509 
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FREE WITH YOUR 
PAID SUBSCRIPTION 


our gratitude and 
our promise to produce 
the best dulcimer quarterly 
in the known universe 


1 Year, $12 * 2 Years, $22 


Dulcimer Players News 
Post Office Box 2164 
Winchester, VA 22601 


and by the way, wouldn't it be funny to see 


ONE OF THESE! 


i) 
we, a —, fa 


7, 
POST OFFICE BOX 2164 WINCHESTER, VA 22601 (703)465-4955 
Coming this spring 


Heart’s Ease 


a new instrumental recording by Madeline MacNeil 
featuring hammered dulcimer with guitar, violin, cello, flute, harpsichord and piano on 


»- = mi 
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Good for the Tongue Traditional 


Etude in C Fernando Sor 


Heart's Ease/Lillibulero Traditional 


Sonata in G Melchior Chiesa 


| Hewlett Turlough O'Carolan 


Invention in Am J. S. Bach 


Dawning of the Day/ ‘Planxty Irwin/O'Carc ylan’s Draft Turlough O'Carolan 


Cc Jircle Dance Seth Austen 


Nonesuch/Childgrove/Almain/ Miss Wharton Duff/Walsh's Hornpipe _ Traditional 


Anticipated release on cassette tape and compact disc « May, 1989 


Jean’s Dulcimer Shop 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone: (615) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 
OUR NEWEST PRODUCTS! 


HAMMERED DULCIMER by jJjeananiece Schilling (formerly Beriyth). 
Exceptional design, beautifully crafted, patented internal bracing. Hard 
maple pin blocks, cherry rails, laminated birch top and bottom, 
Includes T-handle tuning wrench, hammers, extra string wire, 
Use-and-Care booklet, and a three year warranty. Model D312 has 
twelve (12) treble courses of three (3) strings each and eleven (11) 
bass courses of two (2) strings each. The bridges are moveable and 
the key-notes are marked by bridge blocks of a different color for 
easier tuning and playing. Additional accessories listed in catalog. 
Price: $385.00 pp. 


We specialize in fretted and hammered 
dulcimers and everything for them -- kits 
and finished instruments by several makers, 
builders' supplies, accessories, and nearly 
every song and playing-instruction book and 
record album in print featuring either kind 
of dulcimer. Our extensive playing-methods 
and song book-list includes a full line of 
titles for other wind and stringed folk 
instruments, and our selection of recordings 
of old-time and traditional folk music is BOWED PSALTERY. Beautifully handcrafted and finely finished. Hard 
one of the largest to be found anywhere. A maple pin block, choice of top: walnut, spruce, cedar, padauk, of 
goodly variety of folk-toys and hand crafts maple. Excellent volume and tone. It has 3 strings and three 
for gift or home use is an important part of pearloid position dots with a note range from F below middle-C to 
our merchandise. It's all listed in our second A above middlie-C. Diatonic scale on one side, with sharps 
catalog -- just send $1.00 (which we'll and flats on the other side. Includes horsehair bow; wooden, 

refund with your first order) to cover the table-top, display stand; tuning wrench; extra string wire; rosin; and 

cost of printing and postage. tuning-and-playing book. Price: $140.00 pp. 


We serve the retail and wholesale music trades. Dealer inquiries are invited. 


PORTABLE - ADJUSTAGLE-COLLAPSABLE 


HAMMER DULCIMER. STAND 


FEATURES: 


. Adjustable height for playing 
while standing or sitting 

‘Completely disassembles without 
tools in less than 3O seconds 
for compact storage 

*Disassembled stand takes a 
minimum of space (fits im 
suitcase) 

; Sturdy 

* Lightweight 

* Rubber bumpers keep 
dulcimer secure 


* Large knobs provide easy i} 
grip for securing height Linda Russell 


adjus tment The Good 
SPECIFICATIONS. Old Colony Days 


Solid oak construction * Steel dowel pin jourts * Quality hardware 

- Size + Upright position 41°(A) x 28%(w) x 24°(d) 5s Sitting-23°(h) x 28°Gw) ballads, broadsides and 
x 24d); Disassembled -27’x 7/2" 3° > Playing height (to bottom front dance tunes of early 
edge of dulcimer): 34°max., }4°mm. ° Playing angle - 1672 ° from horiz-. America 


album $9.50 ppd. 


Prairie Smoke Records, 
250 W. 99th St. #8C 
New York, NY 10025 


Larry Hall 
976 West Foothill, #400 $160 
Claremont, Ca 91711 


tia $10 wepping and handling (714) 625-6005 phat $10 shinging and Randiing 
{kits olso auatiable...deduct $20 for elther model, pius $10 s/h) 


Mail to: 


P.O. Box 2164 ¢ Winchester, VA 22601 
Address Correction Requested 
Fowarding Postage Guaranteed 


PTS 
When last'seen, Fretta DulcimoréS 
Zand the gang were wondering why 
they were wandering a strange space on 
the back of this magazine. Something was 
said about a bridge.. 


Haury! There’s a 
strange mist rising! 
Phew, what is 

that stuff? 


: Nevermind the Confounded! 
} We'll cross that bridge | 


/ 


\. when we come to it. 
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U.S. Postage 
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Subscribers: If your mailing label is dated 4/1/1989, that means your 
subscription ends with this issue. Time to renew! To keep your DPNs coming 
without interruption, send us your renewal before June 15, 1989. Labels dated 
7/1/1989 mean you have one issue after this one. Renewing early is just fine! 


I think I found it! Yes! 
But it’s not the Confounded- 
- it's the Infernal! 


Could be IRISH AIRS!! 
Let’s get out of here! 


O, the 


other side— 


ie 


